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Polychromed 
Figures Feature 
Almenas Sale 


Great Collection of Spanish Art 
to Be Sold at the American 
Art Association Maintains 
Fine Quality 


In an introduction to the catalog of the 
Spanish art collection of Condé de las 
Almenas, Mildred Stapley Byne writes: 

Arrangements were made for the sale 
of the collection of the Excelentissimo 
Sefior de las Almenas in June of this 
year. Nothing so important in mediaeval 
and early Renaissance art will ever again 
come out of Spain, not only because an 
equal number of genuine objects of the 
same range and high quality could never 
because the 
1926, 


be assembled, but 
fifteenth, 


again 
recent law of August 
against their exportation is now rigor 
ously enforced and would prevent thei 


bloc to 


therefore, of 


being offered en connoisseurs. 


This opportunity reaping 


the benefit of an inheritance which ha 


been patiently and discriminately aug 


mented by several generations of on 
family, is unique. 

Among the old family possessions com 
prising chiefly furniture, tapestries and 
there are a number of attractive 


rugs, 
bibelots, the sori .- gifts which were ex 


changed between families centuries ago 
and which give the collection an appeal 
note, As for the 


acquired 


ing personal more 


recently numbers they are 


the architectural 
used in the remodeling, 
many years ago of the Madrid residence 
of the Almenas family, and the compre 

hensive array of polychromed wood 
statuary which became accessible to col 

lectors mostly after the disestablishment 
of the Monasteries in 1835. Briefly re- 
sumed then, the Spanish portion of the 
collection embraces the magnificent dis- 
play of polychromed wood sculpture, 
carved wood architectural embellishments 
of the Plateresque period, Hispano-Mo- 
resque rugs and carpets, a quantity of 
furniture covering the best epoch (that 
is to say, prior to the invasion of the 
French styles), specimens of historic 
velvets and damasks from the looms of 
Toledo, Talavera, Segovia and Granada, 
laces and embroideries from Castile and 
Andalusia, and finally pieces of early 
pottery and glass from Valencia and 
Catalonia. The superb tapestries cannot 
be claimed for Spain; for owing to the 
close relations between Spain and Flan- 
ders, brought about by the intermarriage 
of their respective reigning families, the 
Spanish nobility began before the end of 
the fifteenth century to import their 
tapestries from Arras and Brussels. 

The sculpture in wood is of rare 
beauty and is distinctively Spanish as to 
type and treatment. Spain, it will be re- 
called, invented the lofty retable for her 
churches, rising to the very spring of the 
apsidal vaulting; its many niches were 
designed to hold Biblical figures. These 
vere of wood, and to supply them an 
army of artists was kept busy. The 
wood carvers of the late fifteenth and 
early sixteenth centuries, although their 
works went unsigned, enjoyed in Spain 
the same prestige as was later accorded 
to the great and better known Spanish 
painters who flourished in the seven- 
teenth century. Among the sculptors 
represented in this collection are Gil de 
Siloe, Gaspar de Becerra, Alonso de 
Berruguete, Juan de Juni, and Alonso 
Cano. Nor must we pass without men- 
tion the anonymous artists of the thir- 
teenth and fourteenth centuries who pro- 
duced the very beautiful and spiritual 
Virgin of the Annunciation and the ma- 
jestic Saint Peter. 

These sculptures, which may be con- 
sidered the nucleus of the collection hav- 
ing long been part of the decorative 

(Continued on page 2) 


represented mainly by 


accessories 
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“THE TOILET OF VENUS” 


Formerly in the William Graham Collection and now in the possession of Durlacher Brothers, 


New York 


GUYS WELL SHOWN 
AT WILDENSTEIN’S 


The bouffant draperies of the Second 
Empire provided Constantin Guys with 
the liieaments of hypocrisy. He de- 
lights to multiply the ruffle, to emphasize 
with prodigality the bounteous 
disguise of female form characteristic of 
all his 
“Elegantes” the delicate 
pen, lightly dipped in acid, swells the 
skirt to balloon-like 


tions, emphasizes the cascade of ruffles 


ironic 


the costume of the period, In 
series of the 


curve of propor- 


until the tiny Second Empire shoe and 
glimpse of ankle emerge from the plen- 
titudes of drapery as an anatomical sur 
So fond of movement in the mili 
tary series and the drawings of horses, 


prise. 


Guys often prefers to draw his women 
in repose, letting elegance or its lack re 
veal itself through slant of fan or move 
ment of drapery. 

One would think the proud diagonal 


of the fan in “Une Elegante” a final 
delineation of disdain until one pro- 
gresses farther round the room and 
comes upon the “Dame de Qualité,” 


where the complete assurance of the 
crossed hands clasping their inevitable 
fan dissuades one. “The Coquette,” 
from the Beaudelaire collection, Guys 
honors with his most delicate line; the 
wind of dalliance ripples her full skirts 


upon which the roundness of the tiny 
muff lies with disarming sedateness. 
“Une Dame Distinguée (No. 27) is 


again a marvel of exquisite drawing, 
scarcely touched by irony, but in “La 
Mariée,” a superb model of wifely rigid- 
ity, the acid again appears. So it is in 
(Continued on page 9) 








SIR JOSEPH DUVEEN, 
BART 


LONDON.—The King’s list of 
appointments, which has just been 
published, includes that of Sir Jo 
seph Duveen as baronet. 

It will be remembered that Sir 
other 


Joseph, important 


presented the 


among 
gifts, has recently 
nation with the new wing of the 
Tate Gallery. He is also the spon 
sor for the movement to give pra 
tical British 


artists. 


support to living 











AN EXHIBITION OF 
THREE PAINTINGS 


Three remarkable examples of the 
Venetian school, two by Tintoretto and 
one by Veronese, are now on exhibition 
at Durlacher Brothers, 25 West 54th 
Street. They will be on view until 
January 22nd. 

Each of the paintings deserves long 
and careful study and might serve as 
the subject of a monograph. We can 
only indicate, in the time and space avail- 
able, their major qualities 


The first, Tintoretto’s “Toilet of 
Venus,” illustrated here, is a painting 
of glowing, golden flesh tones. As may 


be seen from the reproduction lines and 
forms swing boldly across the canvas, 
and the great power which is associated 
with Tintoretto at his best is felt. Sty 
listically there is an interesting relation 
(Continued on page 2) 


Entered as second class mail 


N. ¥. P. @., 


By TINTORETTO 


On exhibition until January 22 


AMERICAN DEALERS’ 
SHOW IN FEBRUARY 


The American 
Painting are to hold their first group 
exhibition of pictures from members’ col- 


Associated Dealers in 


lections at the Anderson Galleries from 
February 8th to 26th. The and 
scope of the exhibition is best indicated 
by the following statement by Mr. Rob- 
ert Macbeth, president of the Associa- 
tion 


aim 


A list of the pictures to be shown 
published in Tue Art News a 
s00on as a final selection has been made 

Mr. Macbeth writes: 

“The Associated Dealers in American 
Paintings present for the first time in 
the history of American Art, a Coop- 
erative Exhibition of paintings, water- 
colors, etchings and bronzes which, in- 
stead of being chosen by the usual meth- 
ods, reflects entirely the dealers’ deci- 
sion as to what artists and what work 
by those artists, should be included 

“The dealers in this Association have 
selected of the artists handled by them, 
those they believe represent the best in 
American Art, and the work by those 
artists has been assembled entirely from 
the current stock of those dealers. There 
are no loans or other additions for ex- 
hibition purposes. Every item shown is 
for sale. Current work is offered at 
the artists’ studio price; pictures by de- 
ceased painters, at a fair profit over 
cost. No assessment of any kind is made 
against the exhibiting artists. A com- 
mission will be charged only when sales 
are made, and the expenses of the exhi 
bition—gallery, printing, mailing and ad- 
vertising—are underwritten by the As 
sociation. 

“The Association expects to make at 
(Continued on page 3) 
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under Act of March 


DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 
3, 1879 


PRICE 15 CENTS 


Denver Museum 
Is Leader in 
Civic Affairs 


By Example and Cooperation 
the Denver Art Museum Has 
Become an Important Factor 
in City’s Esthetic Growth 


By ARNOLD RONNEBECK, Art Advisor of the 
Denver Art Museum, 


Special to Tue Art News. 


DEN VER.—The.Denver Art Museum, 


is an institution, is thirty-three 
It grew out of the activities 
of an artists’ club and, at first, proceeded 
very slowly. For many years it had a 
gallery, auditorium, shipping rooms and 
offices in the Public Library 
Che library’s own work has meantime 
so increased that in 1924 it became nec- 


now 
years old. 


Denver 


essary to use this space for the purposes 
yriginally intended, Close collaboration 
between the library and the museum, 
For 
the library sends to the museum a list of 
books bearing on the subject which are 
ivailable in its comprehensive Fine Arts 
Department. 


however, continues. each exhibit 


These lists are posted in 
the gallery for the benefit of those in- 
terested. The museum in turn suggests 
to the librarian the purchase of works 
dealing with artistic and art-philosophical 
questions, 

In 1924, Chappell House was given to 
the Denver Art Museum by Mrs. George 
EK. Cranmer and Mr. Delos Chappell as 
a memorial to parents, “A gift 
to the Denver Art 
Association for the use of creative art 
ists,” as a bronze tablet reads by the en- 
trance door. 


their 
from their children 


Chappell House provides a 
place for traveling exhibitions of art 
and for the permanent collection of the 


museum, It serves members of a pleas- 


ant club house with library and sun- 
room. A guest studio, where hospitality 
may be extended to visiting artists, 
roomy skylight-studios and a lovely gar- 
den are among its valuable adjuncts. 
Study groups, the Allied Arts, the Den- 
ver Camera Club, the Business Men’s 
Art Club are among the activities which 
function here 

In 1925 an addition to Chappell House 
was erected. Designed especially for art 
exhibitions, this large fire-proof gallery 
with an all-skylight roof is of the best 
type. But again the museum has reached 
the point where it proposes to extend its 
usefulness through the erection of addi- 
tional buildings for which the plans are 
at present being worked out. Those 
buildings, for which part of the garden 
will have to be used, will house several 
collections already owned by the mu- 
seum, which, for the time being, are 
partly installed in the Colorado Museum 
of Natural History or are in the keeping 
of their donors. The plans, conceived 
in the greatest simplicity (not Renais- 
sance or Gothic or Spanish!) unite new 
and old buildings in an architectural 
whole. A small theatre for lectures, 
plays and other features is also provided 
for. 

The museum has two main policies: 
First, to foster the spirit of creative art 
in Denver; second, to cooperate with the 
city officials towards civic beautification. 

It is the endeavor of the direction to 
bring the finest exhibitions available 
from all over the world, for the benefit 
of the artists as well as for the public; 
to acquire outstanding samples of fine 
and applied art by gift and purchase; 
and to increase the general understand- 
the achievements of living crea- 

The museum and its trus- 
vital task in the encourage- 
young artists and in getting 


ing of 
tive artists 
tees see a 
ment of 
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THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


| by the OLD MASTERS 
and 


ENGRAVINGS 


| LONDON: 43, OLD BOND STREET, W. L 
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EXCHANGE STREET 

















FINE ART ‘SocieTy” 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 
Catalogues on Application 
PAINTINGS AND WATER- 
COLOURS 
by LEADING ARTISTS 


148, New Bond Street, London, W. 























ARTHUR GREATOREX, Ltd. 


14, cseabeears 


Winifred Austen, R.E. 
Charles W. Cain 


BOND ST. 
ONDON, 1 


Sole Publishers of the Etchings of 


Mortimer Menpes 
Leonard J. Smith 


and others 





P.& D.COLNAGHI & Ca. 


(ESTABLISHED 1760) 





By pean 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 
EXPERTS, VALUERS, PUBLISHERS 
144-145-146, New Bond St. 

LONDON, W. 1 


Cable Address, Colnaghi, London 


























THE ABBEY GALLERY 


(Close to Westminster Abbey) 
2, Victoria Street, London, S. W.1 


Etchings and Watercolours 
Proprietors: W. R. Deighton & Sons, Lid. 
4 Grand | Hotel Bidgs., ¢ haring C ross, and 


35 Cranbourn St., Leicester as Londen: 
Est 





ablished 187 

















WALLIS & SON 
Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 
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VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
12, OLD BOND ST., LONDON, W. 1 
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Publisher o 
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Modern Masters always in stock 
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Works by Detmold, Cain, Roland Green, 
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ANTHONY F. REYRE 
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Old Masters 


of 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHU 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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DENVER MUSEUM 


IS CIVIC LEADER 


(Continued from page 1) 

them actual commissions for the decora- 
tion of public and business buildings. 

The policy of acquisitions is governed 
by the idea that quality rather than num- 
ber ts of importance. 

Another important museum activity is 
the acquisition of art indigenous to the 
American soil, as Denver, due to its geo- 


graphical situation at the end of the 
great plains and, at the same time, in 
the neighborhood of the Pueblos, ap- 


pears as the logical place for the con- 
centration of the art of the aboriginees. 
The Denver Art Museum has a special 
committee organizing its collection of 
the art of the American Indian, now 
finally recognized as one of the great 
creative arts. This collection is being 
selected according to its artistic, not eth- 
nological or archeological, value. Here 
as well as in the other permanent collec- 
tions the aim is that the objects shall 
have an active value, not the negative 
existence of dusty furniture. 

Of inestimable value is the lecture 
policy. Distinguished lecturers on a 
varietv of topics have from time to time 
been brought to the city by the museum. 
The Director and many others give in- 
formal talks in the gallery. The gift by 
Miss Florence Martin of a $50,000 
foundation known as the “Cooke-Daniels 
Memorial Lectures” has made possible 
the enlargement of this work and as- 
sures Denver a position of natioral emi- 
nence. The foundation is used to bring 
to the museum recognized authorities of 
international reputation. 

In collaboration with the city authori- 
ties the museum takes an active part in 
questions of municipal art. It was in- 
strumental in establishing the City Art 
Commission and by charter provision has 
representation on that body. This co- 
operation kas manifested itself through 
the creation of a comprehensive and 
beautiful boulevard system, by establish- 
ing the Civic Center, the site for the new 
municipal building, the city flag and an 
ornamental lighting system. The Mu- 
nicipal Art Commission designed the 
first ornamental lighting standards in 
Denver, and and plans of these 


vet reas 


copies 
rhout the c unt , 
mediately afte -reation in 1904 
inicipal Art Con submitted 
the first plan for the ‘Civic Center and 
has since consistently cooperated in 
every civic center development. It is 
hoped that as a result of such coopera- 
tion between municipal and esthetic au- 
thorities the City of Denver, with its 
marvelous natural setting, will become 
one of the most beautiful cities in the 
United States. 

The two most important recent ac- 
quisitions of the Denver Art Museum, 
the life-size bronze statue by Maillol and 
the study of a man’s head by Rubens 
(reproduced in THE Art News of De- 
cember 18) have been prompted by the 
policy of quality. Both purchases were 
authorized by the museum trustees from 
the bequest left by the late Henry Bolt- 
hof, Denver manufacturer. 

The Rubens painting was bought from 
the Van Diemen Galleries when, through 
personal relations, the Denver Art Mu- 
sem was enabled to show this most re- 
markable collection of old masters for 
one week during October. It was the 
museum in the United States to 
show this collection as a whole, and the 
was held immediately after 
collection from Eu- 


|rope, even before it was shown in the 


East. This was one of the greatest and 
most complete exhibitions of old masters 
ever presented to a public west of the 
Mississippi River. It was viewed during 
the seven days of its duration by 12,375 
people. 

An article from the weekly bulletin of 
the Denver Art Museum about the life- 
size bronze statue by Maillol, illustrated 
on page 8 of this number, appeared in 


Tue Art News of December 18, 1926. 





BOSTON MONET 
MEMORIAL JAN. 


BOSTON.—January 12 has been fixed 
by the Museum of Fine Arts for its 
memorial exhibition of paintings by the 
late Claude Monet, in the Gothic Gal- 
lery of the new wing. There will be a 
private view Jan. 11 for subscribers to 
the museum and members of the press. 
The museum possesses a rich collection 
of works by Monet and these will be 
supplemented by loans of others that 
have been generously promised by 
With all these 
make the exhibition a 
to the great French 


12 


friends of the museum 
it is hoped 
worthy 
master. 


to 
tribute 


AN EXHIBITION OF 
THREE PAINTINGS 


(Continued from page 1) 
ship between this picture and Tintoret- 
to’s “Venus and Mars, Surprised by 
Vulcan,” recently acquired by the Alte 


Pinakothek in Munich. The same leaded 
“bull’s eye” windows appear in each pic- 
ture as does also the delicately indicated 
glass jar and a small mirror plays an 


important part in both. 
The second Tintoretto, “Madonna in 
Glory,” is representative of a quite dif- 


ferent phase. The flowing composition 
is carried out in brilliant colors—strong 
blue and red in the robes, a golden aure- 
ole setting off the superb head of the 
Madonna. In this picture one sees evi- 
dence of the great influence which Tin- 
toretto exerted on Spanish art. A com- 
parative study of this with similar 
Greco would be most interesting. 

The third painting, larger than the 
others, is Veronese’s “Mary Magdalen.” 
It is conceived in a more classical vein 
and, by contrast, seems austere. As do 
the others, it comes here from England 
and has long been known. In the proper 
setting it would be tremendously deco 
rative. 


RARE SPANISH ART 
IN Al MENAS SALE 


(Continue d ‘from page 1) 
scheme of a private house, they were 
provided with appropriate bases covered 
with antique velvets and were displayed 
under gilded canopies, which objects in 
themselves must have cost no small ef 
fort to find. Arranged thus as a con- 
noisseur would arrange his choice p‘eces 
for his own house, something was pre 
served of the original impressiveness of 
the time and place for which they were 
created. 

Affiliated with the statuary and pro 
duced often by real masters, are the im 
portant architectural pieces, mostly in 
carved pine, which form part of the col 


lection. Here too the carving can be 
claimed as intensely Spanish, full of 
nervous energy; life, whether animal, 
human or half human, was always in 
action. This is equally true of the min 
ute decoration of a colonette at small 


scale or the overwhelming vigor of some 
massive ceiling frieze at monumental 


scale. It is safe to say that if an equally 
large ass¢ ot Spanish archite 

tural details has ever before been offered 
for sale it has been representative of the 
surcharge Baroque, not the earlier and 
more subtle Plateresque period. In 
other words, dismantled ecclesiastical 


structures furnished the Baroque, while 
stately palaces furnished the Plateresque 
here shown. 

In conclusion, we may confidently re 
peat that no Spanish collection as im 
portant as the Almenas, both in period 
and variety, has ever before been brought 
to this country. In Spain itself the only 
collections comparable to it are the re 
markable pre-Romanesque and Gothic 
display in the Museums of Vich and 
Barcelona, the private collection of Don 
Luis Plandiura in Barcelona, and_ the 
collection Don Juan de Valencia 
(commonly called the Osma Collection) 
in Madrid.—(M. S. B.) 


In a collection as large and as im- 
portant as this only brief mention can 


be made of a few of the rarest pieces. 
These it must be understood, are in 
addition to collections of laces, textiles 


and furniture of most unusual quality. 
Among the polychrome wood carvings, 
in which this collection is singularly rich, 
one of the most delightful is the small 
painted and gilded statuette of Santa 
3arbara. Both carving and costume are 


| suggestive of a more delicate refinement 


usually associated with Spain 


catalog indicates have a dis- 
Also 


than one 
and as the 
tinct suggestion of Cretan figures. 
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in polychrome wood No. 260 of the cata- 
log is the striking figure of Santiago 
Matamoros on horseback. This XVIth 
century figure is shown on a prancing 
white steed with sword upraised and in 
full armor. The canopy surrounding the 
group is a beautiful X Vth century piece 
of retable making, 

One of the rarest of the carvings is 
No. 324, a Mozarabic ivory alfil or arfil 
of the XIth century. It is a bishop in a 
game of chess and is one of the very 
rare secular ivories of this period. 

To return to the series of polychrome 
wood figures, mention must be made of 
No. 358, a three-foot high figure of St. 
Martin on horseback. The Saint is 
shown in the act of cutting his mantle 
and though one may have great faith in 
his charity surely no one will consider 
him or his naive horse formidable. The 
XIIIth century carved wood statue of 
the Virgin is ranked in the catalog with 
the best wood carving of the Roman- 
esque period and from the illustration 
the ranking does not seem too high. 
This, which is No. 362, and the eques- 
trian statue of St. Hipolito of the XVth 
century, No. 363, appear the high spots 
in the Spanish collection. The later 
group is over five feet high and is car- 


ried out in every detail of the carving 
with great spirit. 
The appearance at auction of an El 


Greco miniature is an event so unusual 
that this signed painting on vellum meas- 
uring two by three inches should arouse 
great interest. Very few paintings on 
this small scale by El Greco are known, 
two in the possession of the Hispanic 
Society and another in the Zuloaga col- 
lection. 


There is a long series of French and 
Flemish tapestries dating from the six- 
teenth and seventeenth centuries. Most 


important of these appears to be the Noli 
Me Tangere of the early XVIth century. 
It is signed with a mark of Wilhelm 
Pannemaker and also with the double B 
of Brussels-Brabant. 
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AMERICAN DEALERS’ ARTS COUNCIL NOW COMPETITION FOR. 


SHOW IN FEBRUARY 


(Continued from page 1) 

> j »xhibiti in New 
least one important exhibition in Nev 
York each season, all or part of which 
will be available for showing in the 
larger museums throughout the country. 
It is also planned to assemble special 
collections for other cities, in which the 
best American work, by both living and 
deceased painters, will be included. 

“The galleries cooperating in this pres- 
ent exhibition are the members of The 
Associated Dealers in American Paint- 
ings—a non-profit organization incorpo- 
rated with three primary objects: 

“First: That there may be closer co- 
operation among those who handle the 
work of American artists. The days 
when dealers regarded other as 
competitors to be watched with jealousy 
and suspicion are happily over, and the 
growing realize that the 
good of one is the good of all, will 
through the opportunities 
this Association 
and interchange of 

To promote a 
pathetic understanding between artists 
and dealers. There is hardly an artist 
prominent today whose reputation can- 
not be traced to the active interest of 
some dealer, and cordial relationships 
will be brought about most successfully 
by conferences in which the problems of 
each can be frankly discussed, so that 
the difficulties confronting both the man 
who produces and the man who sells 
may be mutually understood. 

“Third: For the protection of the 
picture-buying public. For the first time 
in this country, a Bureau of Authenticity 
is provided to pass upon the genuineness 
of submitted paintings. This Bureau 1s 
made up of a group of dealers who have 
spent their business lives in closest con- 
tact with American work. Their own 
investigations may be supplemented in 
cases of extreme doubt by other experts 
so that the opinion of the Bureau, as 
finally expressed, and accompanied by a 
photograph of the painting with the Seal 
of the Association attached, will be as 
nearly authoritative as is humanly pos- 
sible. 

“For the first time, also, the public 
is provided with a list of certified deal- 
ers whose integrity is guaranteed by 
their election to membership in the As- 
sociation. The list does not yet, of 
course, include all the dealers who are 
worthy of public confidence.” 


each 


tendency to 


be fostered 


afforded by for free 


discussion ideas. 


“Second: more sym- 


INCORPORATED 





Recently the hundred or so organiza- 
tions in New York City devoted to the 
arts of design, and many more inter- 
ested in the advancement of music and 
of the drama, have realized that through 
cooperation the message of the arts and 
their importance in every-day life can 
be carried to every section of this vast 
city. 

Committees were appointed last spring 
by the National Academy of Design and 
the Architectural League and the out- 
growth is the Arts Council of New York 
City. This has just been incorporated 
with the following Trustees: Mrs. 
John W. Alexander, Mr. John G. Agar, 


Mr. Harvey W. Corbett, Dr. John H. 
Finley, Mr. Otto H. Kahn and Miss 
Florence N. Levy. 


The first meeting of the Trustees was 
held Monday, January 3rd at the 
office of the Arts Council, 25 West 43rd 
Street, Room 1002A. 
tees were named and the following . ai 


on 
Additional Trus- 


cers elected: John G. Agar, President: 
John H. Finley, Vice-President; Harvey 
\W. Corbett, Chairman of the Design 
Group; Mrs. John W. Alexander, Chair- 
man of the Drama Group; and Florence 
N. Levy, Executive Secretary and Di- 
rector of the Design Group. 

Miss Levy has had wide experience 
as the founder and editor of the Ameri- 
can Art Annual and of the Guide to 
Art in New York; she was on the staff 
of the Metropolitan Museum of Art for 
a number of years and has just resigned 
as Director of the Baltimore Museum of 
Art to devote all her time to the Arts 
Council. 

The purpose of the Arts Council of 
New York City is to establish headquar- 
ters that shall, in practical ways, help 
existing art institutions by correlating 
their activities and by bringing the Arts 
of Design, Drama and Music before the 
people of the City of New York and of 
the Metropolitan District 

Through this Clearing House it will 
be possible to secure and distribute ac- 
curate information regarding the oppor- 
tunities in all the arts and to furnish 
scientific vocational guidance for stu- 
dents who are considering any of the 
arts as their life work. Another activity 
will be the encouragement of Commu- 
nity Arts groups in various sections of 
the City of New York and its environs 

the Branch Library idea carried into 








ROME PRIZE 


The American Academy in Rome has 
announced its annual competitions for 
fellowships in 





landscape 
architecture, painting and sculpture. The 
competitions are open to unmarried men 


architecture, 


not over 30 years of age who are citi- 
zens of the United States. The stipend 
of each fellowship is $1,250 a year for 
three years, with additional annual al- 
lowances of $50 to $100 for material 
and model hire, and opportunity for ex- 
tensive travel. Residence and studio are 
provided free of charge at the Academy, 
and the total estimated value of each 
fellowship is in excess of $2,000 a year. 

The Grand Central Art Galleries of 
New York City will present free mem- 
bership in the galleries to the painter 
and sculptor who win the 
and fulfil the obligations of the fellow- 
ship. 

Under regulations revised this year for 
the competition in architecture, gradu- 


Rome prize 


ates ot weredited schools will be 


auired to have had 
experience of six months, instead of a 
year, and men who are not graduates 
of such schools may enter the competi- 
tion if they have had at least four years 
of architectural office experience and are 
highly recommended by a Fellow of the 
American Institute of Architects. 

Entries for all competitions will be 
received until March first. Circulars of 
information and application blanks may 
be secured by addressing Roscoe Guern- 
sey, Executive Secretary, American 
Academy in Rome, 101 Park Avenue, 
New York City. 








the arts. Close relations have already 
been established with the United Neigh- 
borhood Houses, which includes 54 set- 
tlements, and with the Art Department 
of the 37 City High Schools. 

The Council will develop its work 
through three groups—Design, Drama 
and Music—each with a paid Director. 
The lead is being taken by the Design 
Group. The Fine Arts Federation of 
New York, which includes the sixteen 
most important associations, has already 
endorsed the aims of the Council and 
so have a number of other organizations. 
A meeting of representatives from these 
societies will be held about the middle 
of January. The first exhibition to be 
circulated is one of Commercial Print- 
ing organized by the American Institute 
of Graphic Arts. 





WATERCOLOR SHOW 
IS NOW OPEN 


More than 600 persons attended the 
reception which opened the annual ex- 
hibition of held by — the 
American Water Color Society and the 
New York Water Color Club at the Fine 
Arts Building, 215 West 
Street. 

It was the first night reception held in 
several years, and the revival of the old 
custom attracted a large attendance. A 
committee of men and women, headed 
by Lloyd C, Griscom, former Ambassa- 
dor to Italy, are serving as patrons for 
the exhibition, which will continue until 
January 16. 


watercolors 


Fifty-seventh 


In addition to the display of the prize 
awards for 1927, there was a drawing of 
the New York Water Color Club pur- 
chase prize of $100. The winner was 
Mrs, Alvoni R. Allen of 55 Bentley Ave- 
nue, Jersey City, an associate member of 


the club, who won a picture by Paul L. | 


ew 


; 
ypAdthe 


rel 
architectural office | 


Nearly 600 pictures were bung, works 
being contributed from every part of the 
country. Six prizes of $150 each, which 
are given annually, were allotted at the 
opening of the exhibition. The donors 
were William Gallatin, Lloyd C. Griscom, 
Paul L. Hammond, William Church Os- 
born and Mrs. Whitney Warren. There 
also was the Joseph Isidor prize of $100. 

George Pearse Ennis, Secretary of the 
American Water Color Society, won the 
Gallatin Prize with his picture ‘“Moun- 
tain Mist.” He also exhibited a portrait 
of Mrs. Alice Duer Miller, who was a 
member of the Reception Committee. 

The Warren prize went to Emil J. 


Bistran’s “Maine Coast,” the Hammond | 
prize to Stanley W. Woodward's “Crash- | 


ing Surf,” and the Osborn prize to Ed- 
ward H. Potthast’s “The Breaking 
Wave.” J. Scott Williams received the 
Delano prize and William J. Whittemore 
the Griscom prize. Anna Fisher’s “The 
Glass Bowl” won the Isidor prize. 


Among those receiving were Prince 


Chlodwig Hohenlohe, John Ward Duns- | 


more, President of the American Water 
Color Society; George Pearse Ennis, 
Walter Farndon, Ernest Roth, E. Irving 
Couse, W. Granville Smith, Edward H. 
Potthast, Henry B. Snell, President of 
the New York Water Color Society; 
Mrs. E. N. Vanderpoel, Miss Mary 
Nicholena MacCord, Louis F. Berneker, 
Roy Brown, Edward Dufner, Alpheus P. 


Cole, Miss Anna Fisher, Miss Edith 
Penman, Arthur J. E. Powell and Fred- 
erick T, Weber. 


BODE RECOVERING 
FROM ILLNESS 


Art circles in Germany are very 
much relieved through the constant 
improvement in Dr. von Bode’s state 
of health. He is to be up and about 
in three weeks time. The action con- 
cerning the museums quarrel, which 
had to be postponed on account of 
Dr. von Bode’s illness, who is one of 
the chief witnesses, will then be re- 
sumed. 
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PAINTINGS BY 


Musees Steen and Vleeschuis, Antwerp. 
Plain catalogues free. 
Art News.) For further information apply to 





CERCLE ARTISTIQUE D’ANVERS 
Rue d’Aremberg, Antwerp, Belgium 
A SALE BY AUCTION 
Will be held at the above address March 14th, 1927 
Private view days, Saturday, March 12th, Sunday, March 13th 
IMPORTANT COLLECTION OF THE LATE FLOR BURTON, ESQ. 


consisting of 


of various schools, among which are outstanding examples by A. CAMERARIUS, P. P. 
| RUBENS, HOPPNER, TENIERS, JORDAENS, WATTEAU, Etc. 
| The sale will be organized by the Experts Messrs. F. & V. Claes, Conservateurs of the 


Catalogues with 60 illustrations 5s—(on view at the offices of Tue 


M.M. F. @ V. CLAES, Grand Goddaert 28, Antwerp, Belgium 
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GOBELIN TAPESTRY 
FOR SAN DIEGO 


SAN DIEGO.—The Fine Arts Society 
of San Diego is the fortunate recipient 
of an important and beautiful tapestry 
from the Gobelin looms of the XVIIth 
century. This panel, approximately 9 ft 
high by 12 ft. wide, has been presented 
anonymously to the permanent collection 
which will remain in the new Fine Arts 
Gallery given to the city of San Diego 
last February by Mr. and Mrs. Appleton 
S. Bridges of the city. 

The border is of conventional motifs, 
suggesting a convex gold frame with ar 
morial and musical forms in cartouches. 
The scene represented is of the French 
officers of Louis XIV taking the spoils 
of war, plundering the town of Pfalz on 
the Rhine. The soldiers are heavily bur- 
dened with sacks of household goods as 
they drive the sheep, goats and swine 
them. Kurfurst had 
been in charge of this town at the time 


before Friedrich 


of its sacking. 

The tapestry is woven in silk and wool 
of brilliant colors, with such spottings of 
tone as rose and pale blue, vermillion 
and blue-green or old-gold, cobalt blue 
and maroon red. The greens, grading 
from strong olives and yellow-green to 
blue-green, and the almost gray-blue at 
the horizon coordinate the complex parts 
of the ensemble and bring about a har- 
mony through an effect of aerial perspec- 
tive. While, as often in the XVIIth cen 
tury, space is suggested it is not insisted 
upon, and the effect is of a picture in 
practically vertical plane, a good mural 
quality. 

The cartoon for this tapestry was 
made by Anton Franz van der Meulen 
(b. Brussels 1634, d. Paris 1690). It is 
one of a series of six—four of the others 
representing war scenes, the other, now 
in the National Gallery at Stockholm, re- 
vealing Louis XIV himself on horseback 
surrounded by men of his military ser- 
vice, This set was commissioned by 
Louis XIV and was recently purchased 
by the late owner in Vienna. 

The  eetit tettht 


effects of lelrt 


cet 
lapest! 


and pattern of 


pase’. peigchrome, It 1 in very go 
condition, having necded but a little re 
pair consisting largely of stitches to pull 


threads together. 
EXPERT PRAISES 
AMERICAN MUSEUMS 


American art museums are superior to 
those of Europe, Dr. Swarzenski, direc- 
tor of the Staedel Museum, Frankfort, 
Germany, who is visiting art museums 
in this country, said speaking in Prince 
ton the other day. Their superiority is 
based on the fact that museums in this 
country concentrate on their individual 
fields, selecting only that which is 
outstanding, and discarding duplicates 
and extraneous material, he said. 

European museums, particularly those 
in Germany, are greatly handicapped by 
politics, Dr. Swarzenski declared, be- 
cause there is a_ well-established ten- 
dency to help contemporary artists by 
purchasing their work rather than seek 
ing to collect valuable art objects of the 
past. . These museums are also hindered 
by collecting silver, furniture and _ pot- 
tery which is manufactured in the dis- 
trict of each museum. 

“The result is,” the doctor stated, “that 
we have much that is good mixed in 
with much that is bad, and much im- 
portant material of the past crowded out 
by much unimportant material of the 
present.” 
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“PLUNDER OF PFALZ” 


“LOST” ROMNEYS IN 
LONDON SALE 





LONDON 
turees offered at Sotheby's on Dec. 8th 


There were several pic- 


provocative of keen interest and specu- 
lative bidding, especially as the experts 
thought that they had special knowledge 
concerning several of the portra‘ts, the 
Morning Post reports. For example, a 
portrait of the young Prince William Fred- 
erick, son of William Henry, Duke of 
Gloucester, tentatively ascribed to Hopp 
ner, was held to be by Romney, and that 
Mr. 


in winning this attrac 


wary authority, Sulley, may be 


wanted fortunate 
( FRH Vv is 
bin ak, ‘Soa eng oraduate” or 


indi hold cap m his rig 


1 ht hand 

portrait was originally owned by Sir Ed- 
mund Currey, one of the Gloucester ex- 
sent it to 


portraits by 


his descendants 
further 


ecutors, and 
Sotheby’s. 

Romney of Sit 
Stoke d’Abernon, and of his lady, were 
bought by Dr. for £1,520, 
it is expected that much more will be 
them. Mr. Roberts, 


collaborated with the late Humphrey 
Ward in the life of the painter, had been 
waiting some years for the pair to 
emerge into the open, as he had lost 
trace of them. Romney executed them 
in 1772, the year before he left England, 
with Ozias Humphrey, to visit Rome. 
The property of the late Sir Philip 
Burne-Jones included a few examples by 
the old masters which his father, Sir Ed- 
ward, had collected. The tondo of the 
Annunciation, showing the marked in- 
fluence of Botticelli, was exhibited in 
1893-4 at the exhibition of early Italian 
art at the New Gallery, and now realized 
£950 (Morrison). A_ subject of the 
Crucifixion by Sano di Pietro, men- 
tioned by the authority, Mr. Berenson, 
brought £220 (Asscher). The same pur- 
chaser, earlier in the sale, gave £225 for 
a screen of allegorical subjects by Se- 
biastiano Ricci. The last was in the col- 
lection of the late T. Dyer Edwardes, of 
Woking, which included also a Patrick 


Two 


Francis Vincent, of 


Jorenius and 


heard about who 
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Nasmyth panel landscape, £230 (Vicars), 
and an interesting view of Lambeth Pal- 
ace by David Turner, £170 (Ellis and 
Smith). The late Lieut.-Colonel Croft 
Lyons’s Lely portrait of Frances Stew- 
art, Duchess of Richmond, who posed 
for Britannia on our coinage, fetched 
£150 (Cooling); and other pictures were 
a pair of Roman ruins, subjects by Pan- 
nini, £175 (De Casseres), and an early 
Florentine composition of St. Paul hold- 
ing a sword and a book £170 (Henniker 
Heaton). 

As much as 390s an ounce 


£463 2s 6d, 


was paid by Mr. Lionel Crichton at 
Christie’s for a small plain silver tea- 
kettle, on tripod stand, with lamp, by 
William Lukin, 1710, and an Elizabethan 
silver-gilt ciborium and cover made 
£353 8s, or 310s an ounce (D. Davis). 
On the previous day six Chippendale 
chairs, with vase-shaped centres to the 
backs, realized 380gs (Rixon), and a 
miniature by R. Cosway, R.A., of the 
Baroness de Ros, 240gs (S. J. Phillips). 
Another Cosway miniature—of Lord 
Henry Fitzgerald—brought 190gs (Ellis 
and Smith). 
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American Art Galleries |! 
eo Madison Avenue 56% to 57% Street 
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Italian Collection & 


of Prof. Grassi a“ 


FLORENCE 
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A comprehensive group of furniture of the > 
XV-XVII century, many of the examples ac- VK 
quired from the most noble Florentine families, G 
with a number from the Strozzi, the Miche- yy 
lozzi, the Palmieri, the Guicciardini and the > 
Baldeschi Palaces; A beautiful array of brocades, 
fs velvets, damasks and embroideries, many de- zy 
NM) riving from the famous Ormond Collection 
Sy Important sculptures, with a XIV century 


marble group and works by Giovanni della 

D Robbia, Michelozzo, Lorenzo di Credi, Nino 
Pisano, Tino da Camaino, Benedetto da 
e Maiano, etc.; An exquisite group of jewelry, 
with examples of the Etruscan and Byzantine 

= periods up to and including the eighteenth 
: century. Catalogue written by the late Dr. De 
Nicola; the jewelry descriptions by Dr. Pietro 


Toesca; introductory 


2 Bode. (, Illustrated catalogue, two dollars; 
Ordinary edition, one dollar. 


On Exhibition from January 15 
Sale January 20, 21 & 22 
at 2:15 p.m. 
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Saturday, January 8, 1927 


RESEARCH PLANNED 
IN SPANISH ART 


The trustees of the College Art Asso- 
ciation of America at their annual meet- 
ing held at the Colonial Club at Har- 
vard University on Dec. 30th, voted to 
establish a Spanish Research and Pub- 
lication Committee and Fund, to en- 
Spanish art and 
archaeology and to initiate an extensive 
series of authoritative publications. This 
announcement was made by Professor 
John Shapley of New York University, 
President of the College Art Associa- 
tion of America, on his return to New 
York from the annual meeting of that 
organization at Harvard University. 

Prof. Shapley states that the plan is 
similar to the 


courage research in 


foundations which have 
already existed for some time in Rome 
and Athens, such as the American School 
of Classical Studies at Athens and the 
\merican Academy at Rome and _ that 
the purpose is to encourage and secure 
scholarship in the art and 
archaeology of the Spanish Peninsula. 
(a) By mature American 
students to collect their source material 
and prepare it for publication under the 
supervision of an 


pre ductive 


enabling 


experienced scholar 
who is familiar with the Spanish Penin- 
sula, its languages,  bibli- 
ography, scholars, libraries, archives, pub- 
lic and private collections and oppor- 
tunities for fruitful research. 

(b) 


geography, 


And by maintaining in Spain an 
\merican scholar who will devote his 
entire time to research and publication 
and whose advice and guidance will be 
at the disposal of advanced students who 
wish to carry on work in the field of 


Spanish art. 

In order to put this new plan into im- 
mediate effect the Board of Trustees 
voted to appoint Professor Walter W. S. 
Cook, of the Faculty of Fine Arts in 
New York University, as Director of 
this Spanis.. Research and Publication 
Committee and to confer upon him the 
ttle of Research Fellow of the College 
\rt Association of America. The title 
ot “Kesearch Fellow,” Prof. Shapley 
explained, was given in recognition of 
Dr. Cook’s publications in the field of 
medieval Spanish painting and is a title 
which would be conferred by the trustees 
only upon distinguished American pro- 
lessors who will devote most, if not all 
their time, to research and publication. 
"his action marks a distinct step for- 
ward in the field of art studies and will 
do much to stimulate research in Ameri- 
can Universities. 

Prof. Shapley said that the students 
would be chosen with particular care and 
that the cooperation of American uni- 
versities is looked to for aid in their 
selection. Only those: students are to be 
accepted who possess the necessary men- 
tal endowment and equipment for re- 
search. Generally speaking these stu- 
dents will already have had at least one 
year ot graduate work in the history 
ot art in some reputable American uni- 
versity, such as Princeton, Harvard or 
New York University. Many of the 
students would be advanced graduate 
students who are sent abroad on Travel- 
ing or Research Fellowships and_ the 
work is intended primarily for those who 
have already passed their General Ex- 
aminations for their Ph.D. degrees, and 
who wish to do original research for 
their theses. Each student when work- 
ing under the supervision of Dr. Cook 
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in Spain would be expected to concen- 
trate upon some piece of original inves- 
tigation, the results of which would be 
published as a monograph or as a sci- 
entific article. , 
Under the plan worked out by the 
trustees, Dr. Cook will spend about 
eight months of each year in Spain, and 
three centers have been chosen for the 
work in Spain—Madrid, Barcelona and 
Seville. The most important center is 
Madrid, where there is already a good 
working art library at the Centre de 
Estudios Historicos. 
published 
Nacional, 


There is much un- 
material in the Biblioteca 
the Archivo the 
Museo Arqueologico, the Prado Museum 
and the Escorial. 


Historico, 


Barcelona is the nor- 
mal center for work in the provinces of 
Eastern Spain, including Aragon. The 
Institut d’Estudis Catalans fine 
library of Spanish history, 
and art and the best collection of photo- 


has a 


graphs of Spanish art (100,000) in the 


world. There are also in Barcelona many 
museums and private collections, such 
as the Museum of Fine Arts, the Epis- 
copal Museum, the Archaeological Mu- 
seum, the Crown Archives of Aragon, 
and the Plandiura collection. The logi- 
cal center for work in Southern Spain is 
Seville where there are library facilities, 
museums, archives and photograph col- 
lections and much unpublished material 
in the churches. From these and other 
centers expeditions can be made into thc 
neighboring territory. 

It is hardly necessary, stated Prof. 
Shapley, to say that research founda- 
tions in the field of art and archaeology 
have long been supported by European 
governments and by learned societies. 
The bulk of important research in these 
fields has been conducted by French, 
German and British research institutes. 
There have long been various Schools of 
Classical Studies at Athens and at Rome. 
The Spanish Research plan of the Col- 
lege Art Association, however, differs 
vitally from the older foundations. The 
work will be largely confined to the 
medieval and Renaissance field, whereas 
the foundations in Athens and Rome 
were originally established to promote 
research and excavations in the field of 
classical antiquities. It is the hope of 
the trustees, Prof. Shapley stated, that 
this Research plan a the 
eventual establishment of an i 
Institute of Spanish Studies in Madrid 
For the present, however, the Associa 
tion will avoid the cost of excavations 
or buildings, or overhead expenses and 
will emphasize the support of scholars 
and of publications. 


literature, 
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“TALAYOTS” MAY 
YIELD TREASURES 


LONDON. — Prehistoric 
asserted to be of a character entirely un- 


monuments 


known before are described in an article 
appearing in The London Times by 
Frederick Chamberlain, British archaeol- 
ogist, who has just made an exhaustive 
study of a large number of these struc- 
tures on Minorca, one of the Balearic 
Islands, off the Mediterranean coast of 
Spain. 
These monuments, dating back thou- 
sands of years and supposed to have 
been built by prehistoric cavemen, are 
known among the Minorcans as “talay- 
They are pyramidical structures 
which have always been supposed to be 


ots.” 


hollow, thus resembling prehistoric relics 
known as nurhags in Sardinia and cairns 
in Britain. 

After examining a large number of 
these talayots—some of which he ac- 
tually discovered in little known parts of 
Minorca—Mr. that 


two out of every three explored were 


Chamberlain found 


quite solid, without interior chambers of 
any kind, and thus were unique in the 
world. 


He submitted his conclusions about 
the talayots and other Minorcan struc- 
tures called taulas, together with nu- 
merous photographs, to Sir Ernest Wal- 
lis Budge, keeper of Egyptian and As- 
syrian antiquities at the British Museum 
and one of the world’s most eminent 
authorities on archaeology, who said to 
Mr. Chamberlain: 

“It seems to me that you have found 
a new class of monument and I have 
little doubt that the talayots are pyra- 
mids of a funeral nature and that the 
taulas were altars for sacrifices or other 
funeral ceremonies. I anticipate that it 
is likely that excavations beneath the 
talayots will demonstrate this.” 

Mr. Chamberlain states that no such 
excavations have ever been made in 
Minorca, all the experts who have seen 
the talayots having erred in believing 
they had inner chambers instead of being 
a sort of colossal tombstones. He hopes 
to make excavations soon, he vs If 


Ernest are right in their de 

seems Prohol le that under 

the " mvsterious timents skeletons 
rv TY ? | ith r reli T 


prehistoric times will be found which 
may prove of extraordinary value. 

The importance of Mr. Chamberlain's 
investigations is generously acknowl- 
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CHINESE FRESCOES 
AT BRITISH MUSEUM 


LON DON.—There are now on view 
at the British Museum a wonderful col- 
lection of Chinese frescoes from a cave- 
temple in Shansi, south of Peking, and a 
magnificent earlier wall-painting from 
the same region. These masterpieces are 
generously lent to the Museum by their 
Mr. G. The 


fourteen pictures hanging on the stair- 


owner, Eumorfopoulos. 
case came to Mr. Eumorfopoulos at dif- 
ferent times through Messrs. Franck, 
the London dealers, who believed that 
they were from a temple in China, which 
one they did not know. 

Painted on a preparation of mud, the 
had to be removed in twelve 
pieces, an operation which demanded the 
greatest care, and not less attention was 
necessary to fix them in their present 
position. 

This has been achieved with complete 
success under the direction of Mr. Lau- 


frescoes 


has just returned 
from a lecturing tour in America. 


rence Binyon, who 


edged by Dr. Francisco Hernandez Sanz, 
president of of subcommission of the 
Spanish Government for the monuments 
of Minorca, who ina recent booklet con- 
cerning the researches of the English 
savant said: 

“Searching over the country with a 
metrical measure and cameras, without 
minding wind or rain, he has been visit- 
ing without cessation or rest our archae- 
ological sites one by one, taking precise 
notes and rectifying mistakes made by 
archaeologists who preceded him. He 
has done more yet—he has discovered 
some others not known even in works 
considered to be complete.” 
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ARAB STRONGHOLD 
TO BE SEARCHED 


LONDON.—Exquisite golden orna- 
ments and engraved precious stones— 
part of what may prove to be the great- 
est ancient treasure ever recovered, mak- 
ing insignificant even the splendors of 
Tut-ankh-Amen’s tomb, have, according 
to the Westminster Gazette, come into 
the hands of an eminent archaeologist 
connected with the British Museum. 

They were first revealed by the dis- 
covery of a wandering Bedouin who lit- 
erally tripped on the “open sesame” to 
a labyrinth of passages that led to the 
treasure house of a long vanished race. 

So plausible does the story appear in 
the light of genuine finds, including a 
Cretan gold buckle of the pre-historic 
period, that a scientists’ expedition has 
been sent to the site of the mysterious 
stone city of Petra, between the Gulf of 
Abakabah and the Dead Sea. 

Investigation revealed that the first 
treasures had been obtained from an 
Arab sheik at Jerusalem who furnished 
protection to caravans in northern 
Africa. This man was traced after 
months of effort, when it was discovered 
that the treasures were originally un- 
earthed by Arabs at Petra. 

Petra, deserted for centuries, lies in a 
once populous valley, the only entrance 
to which is through a gorge twelve feet 
It was once the capital of the 
Nabataeans, an ancient Arab _ tribe, 
which conquered the Edom of the Bible 
and were great sailors and pirates. 

Expeditions to the city before the war 
were dangerous owing to the attitude of 
the Arabs, but the party now en route to 
Petra will have a military guard, 


wide. 
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FLEMISH ART 
EXHIBITION OPENS 


LONDON. 
tory of the schools, from 1350 to 1900, 
the exhibition of Flemish and Belgian 
art, at the Royal Academy, which will 
be opened on January 8, promises to be 


Covering the whole his 


one of the most interesting art exhibi- 
tions ever held in this country. The ex 
hibition, which has been four years in 
preparation, was organized by the Anglo- 
Belgian Union, with the cooperation of 
the Belgian Government and the cordial 
support of the owning 
pictures. It originated in the suggestion 
by M. Paul Lambotte, Director of Fine 
Arts and Government Commissioner for 
Exhibitions in Belgium, who was then 
engaged in promoting a Belgian art ex- 
hibition in Paris, to the chairman of the 
British committee of the Anglo-Belgian 
Union that such an 
serve the double purpose of deepening 
intellectual and 


municipalities 


exhibition would 


and strengthening the 


cultural entente between the two coun- 
tries and of showing the world that Bel- 
gium had been able to preserve her art 
treasures during the period of invasion. 

An idea of the enthusiasm with which 
the suggestion was received in this coun- 
try may be formed when it is stated that 
friends of the Union quickly raised a 
guarantee fund of nearly £10,000 to meet 
the expenses of the exhibition. Some 
delay was caused by difficulty in finding 
a suitable place for the exhibition, and it 
was not until the President and Council 
of the Royal Academy had given per- 
mission for it to be held at Burlington 
House that the practical work of col- 
lecting material could begin. At first it 
was supposed that the exhibition would 
be limited to contributions from Bel- 
gium and England, but, largely through 
the instrumentality of Sir Joseph Du- 
veen, the range was extended to include 
important works from America and else- 
where. Three foreign Governments 
those of Belgium, France, and Austria 
are officially represented, and there will 
be many individual works from public 
and private collections in other countries, 
such as Denmark, Holland, and Switzer- 
lana, 

Since the possibility of including the 
Van Eyck “Adoration of the Lamb,” 
from Ghent, has been discussed it may 
he stated that the original suggestion for 
the loan of that masterpiece came spon- 
taneously from the Belgian Government. 
Objections raised in Belgium, with which 
every art lover in this country must fully 
sympathize, coupled with the reluctanc« 
of the British committee to press for the 
loan of such a treasure, caused the idea 
to be abandoned; and the same applies 
to the proposed loan of an important 
work by Dierick Bouts, from Louvain. 

The King of England is allowing pic- 
tures to be lent from the Royal collec- 


tions, and the King of the Belgians will 
also contribute some very important 
works. 


Contrary to its usual custom, the Na- 
tional Gallery is lending several works, 
including “Christ Nailed to the Cross,” 
by Gerard David. Mention of this pic- 
ture recalls one interesting effect of the 
exhibition—the bringing together for the 
first time in living memory of parts of 
works which have been widely separated. 
Thus, the wings of the National Gallery 
Gerard David are coming from Antwerp, 
and there are other instances of “as- 
sembling,” and also of pictures which, 
by their subjects, throw new light upon 
works already familiar. Among the 
“rare” pictures will be one of the very 
few works that can be attributed to 








Edinburgh 
Gallery Given 
Famous V ermeer 


Cable to Tne Art News 


LONDON, January 3rd.—Announce 
ment has just been made that the 
famous Vermeer, “Christ with Martha 


and Mary,” formerly in the collection of 
the late W. A. Coats has been presented 
to the National Gallery of Edinburgh 
\ review of this collection which is 
now being shown in London at the Wil- 
liam B. Patterson Galleries, written by 
Mr. R. R. Tatlock will appear in the 
next issue of THe Art News. 


PATRON AIDS 
NEW MOVEMENT 


LONDON.—An art 
sires that, for the present, his name shall 


patron, who de- 


be withheld, is to support financially a 
national movement—first suggested in 
correspondence which passed early last 
year between the Prime Minister and Sir 
Joseph Duveen, Bart.—designed to give 
practical support to living British artists. 

A committee, with Sir Martin Con- 
way, M.P., as chairman, has been con- 
sidering the best way of meeting the 
problem, which faces some 10,000 lesser- 
known British painters, who are hard 
pressed for want of fuller measure of 
public recognition. It has been decided 
to promote a series of special exhibitions 
having the twofold purpose of bringing 
contemporary art to the notice of a 
wider public and of finding buyers for it. 

Particular help has been forthcoming 
from Leeds, and the first of the series of 
exhibitions will be held there in the early 
spring of next year at the Municipal Art 
Gallery. The second exhibition has been 
fixed for Manchester, and arrangements 
are now in train for similar exhibitions 
in other leading cities, both in Great 
Britain and abroad. No expense will 
fall upon the artist for exhibiting, and 
no commission will be deducted from the 
purchase price of work sold. All the 
expenses of promotion are being borne 
by the anonymous art patron. 


SPANISH ART AT 
SESOQUI RETURNED 


\rt treasures having an estimated 
value of from $15,000,000 to $30,000,000 
left this country for Spain last week on 
Mail 
They came here last July as the 


the Spanish Royal liner Manuel 


Arnus. 
loan of the Spanish Government to the 
Sesquicentennial Exposition at Phila- 
delphia. 

In the collection were some sixty mas- 
terpieces of the Spanish Renaissance, 
among which are paintings by Velas- 
quez, Goya, Murillo and Fortuny, as 
well as rugs and tapestries from the 
royal tapestry factory of Madrid, cera- 


mics, wrought iron, Toledo steel and 
examples of modern and Renaissance 
furniture. There were also tapestries 


from royal palaces. This was the first 
time they had ever been permitted to 
leave the palaces in which they hung. 





Hubert Van Eyck; “The Three Marys 
at the Sepulchre.” ; 
Undoubtedly one of the special fea- 
tures of the exhibition will be the series 
of magnificent Flemish tapestries, lent by 
the Austrian Government, which, for de- 
sign, color and craftsmanship, hold an 
exceptional place in the history of 
Flemish art. ‘ 
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FAMOUS RUBENS 
MADONNA SOLD 


LONDON. 
famous Blenheim sale, 1886, at Christie’s, 


There was an echo of the 


when one of the eighteen pictures by 
Rubens turned up again in the Laurence 
Currie collection. This panel of “The 
Madonna and Child,” 40 in. by 29% in. 
brought 1,360gs 
this valuation 


maintained. 


forty years and 


ayo, 


now than 


was more 
After some lively competi 
tion Mr. Westmore, a well known fre 
quenter of Christie's, won the work at 
It will be recalled that, in 1886, 


the foreign dealers kept away from the 


1,650¢s. 


dispersal, having been much disgruntled 
at the sale by private negotiation to the 
National Gallery trustees of the Raphael 
Madonna” and the Vandyck 
equestrian portrait of Charles I., at the 
£87,500. 
Among other Currie pictures was an 
Longhi, “The Ridotto at 
Venice,” which fetched only £11 in 1875, 
but now rose to 500gs (Colnaghi), who 


“Ansidei 


patriotically reasonable sum of 


interior by A. 


also gave 320gs for a pair of subjects 
by r, 
quack doctor, which had realized only 
1884. 
Other Currie pictures were a pair by 


Longhi, of a fortune-teller and a 


66gs in the Rawdon Brown sale, 
Boucher of peasant scenes, 260gs (Ellis 
and Smith), and two sporting subjects 
by C, 


In a day’s sale totalling nearly £15,000, 


van Loo, 190gs (De Casseres). 

a very interesting event was the auction 
appreciation of a pair of portraits by 
Northcote, R. A., who 
protégé of Reynolds, and lives in litera 
Hazlitt’s 


James was the 


ture as the inspirer of famous 


“Conversations.” Sir Evan Maconochie 
sent two family portraits of Mrs. Alex 
ander Maconochie, and of her husband, 
both Northcote in 1879. 
The Agnews gave as much as 900gs for 


the lady’s portrait, and that of the 


executed by 


man 
The 


sum exceeds any previous North- 


reached 360gs (Gooden and Fox). 
first 
cote price; the painter’s copy of Rey- 
nolds’s “Miss Sarah Foster,” which went 
for 450gs in 1910, being apparently the 
former maximum, For a portrait of an 
\. Roslin, 1771, Mr. Shoe- 
paid 230gs; and Sir Timothy 
Kden's pair of Murillo pictures (shown 
at the Spanish exhibition, New Gallery, 
1895) were of the Virgin and Child, with 
rosary, 300gs (Fulton), and another ver 
sion, known as “La Virgen de la Man 
zana,’ O80gs (Guerault). In the early 
part of the sale a Memmi “Pieta” real- 
ized 210gs, and a Madonna and Infant 
by Lucas van Leyden, 390gs, both bought 
by Messrs. Spink. 

As anticipated, much keenness was 
displayed at Hodgson’s rooms, when a 
Bunyan book, rarer even than a first 
edition of “The Pilgrim’s Progress,” 


ecclesiastic by 


bridge 


was offered. This “Book for Boys and 
Girls,” a series of simple country 
rhymes, was issued in 1688, and rcad 


and thumbed out of existence. Only one 
other copy is known, and that is in the 
British Museum fortunately, as the col 
lectors present were very ardent, and 
Messrs. Mages had to go to £2,100 to 
win this second survivor. It is believed 
that about fifty ‘years ago the Museum 
copy cost £50, having belonged probably 
to that eccentric contemporary of Bun- 
yan, Narcissus Luttrell, to whose library 
many rare works are traceable through 
a succession which includes the names of 
Wynne, Bindley, Buckingham, Heber, 
and Christie Miller. 
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COMING AUCTIONS 








AMERICAN ArT ASSOCIATION 
SPINGARN—WAL I ACE 
ETCHINGS & ENGRAVINGS 
Exhibition, January 8 
Sale, January 13 

Among the most important groups in 
this collection of prints to be sold at 
the American Art Association are a 
group of fifty-eight etchings by Whistler, 
which include his well known “The Bal- 
cony,” one of the “twenty-six etchings” 
recently from the Lawrence W. Hudson 
“The 


“twelve etchings” 


and Jules Gerbeau collections, and 
Doorway,” one of the 
from the collection of Queen Victoria, 
both excellent proofs and in perfect con- 
dition. Sir Francis Seymour Haden is 
represented by twenty-four examples, in- 
cluding the delightful “Shere Mill 
Pond.” There are nine Zorns, all fine 
impressions in good condition. Another 
excellent etching of the contemporary 
English school is a fine impression of 
Arthur Briscoe’s “Walking up the Top- 
sail.” Five Pennells include “The Wool- 
worth Building” in a fine proof. 
Although they are not illustrated and 
hence it is impossible to judge of their 
quality we note with interest in the cata- 
log, three Forains, two Arthur B. Davies, 
a Rodin etching of the head of Victor 


Hugo, a very fine impression of “At 
the a. by Mary Cassatt ; a Frago- 
nard, “Satyr and Family” ; four Goyas; 


and E rnest Haskell’s “Blind Gypsy.” 
are Goltzius with a set of The Gypsy.” 

Among the early e‘tchers represented 
are Goltzius with a set of The Great 
Passion; a set of Aldegraver; three 
prints of Hans Sebald Beham; eight 
Durers, among them a good impression 
of “The Marriage of the Virgin,” and a 
work of Anthonie Van Dyck. 


ANDERSON GALLERIES 


CANNON PORCELAINS 
Exhibition, January § 
Sale, January 11, 12, 13, 14 

lhe sale at the Anderson Galleries of 
the Tom G. Cannon collection of 
XVIIIth century English porcelain ap- 
pears to be of almost unique interest in 
its field. Mr. author of 
Old Spode has collected porcelain for 
many years and the specimens which he 
has gathered together are among the 
finest in England. A very large num- 


ber of pieces in the collection are illus- 
trated in standard works on porcelains 
of the period, such as Bemrose’s Bow, 
Chelsea and Derby Porcelain, Hobson's 
Worcester Porcelain, Owen's Two Cen- 
turies of Ceramic Art, and Mr, Can- 


Cannon, the 


,tant in this group; 


pers are notable; they come from the 
Golding Whitley Tolson, Merton Thoms, 
Kidd, Sir Austen Chambe rlain, W. 
serners, A. Trapnell, R. Drane, Lord 
Henry Thynne, Burdett Coutts, Dubourg, 
Duke of Northumberland and other fa- 
mous collections, 

Many of the porcelains are similar to 
pieces in the noted collection of Lady 
Schreiber in the South Kensington Mu- 
seum. The main groups comprising the 
collection are rare examples of Bow, 
Bristol, Chelsea, Chelsea Derby, Coal- 
port and Colebrook Dale, Derby Bisque, 
Plymouth, Salopian ware, Spode, old 
Worcester and Chamberlain Worcester. 
In a collection of this size it is impos- 
sible to mention individually more than 
a few pieces. No. 58, a small Chelsea 
porcelain vase from the Golding collec- 
tion was exhibited in the Canterbury 
Museum; No. 68, is an excessively rare 
Nantgarw porcelain dessert service; No. 
74, a Chelsea porcelain dessert plate, is 
from the service made in 1760 by order 
of Queen Caroline for her brother; No. 
92, a pair of Bristol oval dishes, come 
from a service of which there is a piec« 
in the Victoria and Albert Museum, 

There are a series of rare early Wor- 
cester pieces, among them No. 105, a 
transfer printed jug; Nos. 125 and 126, 
rare Masonic cylindrical jugs; No. 279, 
a 2l-piece tea service, made prior to 
1774; No. 403, an interesting and rare 
painted and transfer printed potiche; 
No. 669, an unusual blue and white 
porcelain tea service, and most impor- 
No. 775, a porcelain 
plate of the Duke of Clarence, by Flight, 
of which there are only two known speci- 
mens, the other one being in the British 
Museum. Also by Flight is No. 779, 
a pair of Worcester sauce tureens, part 
of the celebrated Nelson service, ordered 
by the Duke of Clarence, son of George 
ITT. 

Also deserving of mention are No. 440, 
a blue and white Chelsea sweetmeat 
stand and base of very rare type and 
No. 717, a Bristol porcelain cup and 
saucer of the celebiated Burke-Smith 
service. There are within the collection 
two very fine groups, comprising a 
unique collection of old Chamberlain 
and Flight and Bar Worcester porcelain, 
identified by the late William Thomas 
Chamberlain, grandson of Robin Cham- 
berlain, the founder of the Worcester 
factory. Among the quaint figure groups 
of many manufactories of which there 
is rich representation in the present col- 
lection, we may mention a series of 
Derby groups modeled after Angelica 
Kauffmann, circa 1795; a charming pair 
of old Chelsea shepherd and shepherd- 
ess candlesticks and a very scarce Chel- 
sea Derby porcelain group of Cephalus 
and Procis from the Kidd collection. 
There is also a Bristol figure symboliz- 
ing “Air,” similar to a specimen in the 
South Kensington Museum. An old 
Meissen figure of a princely gardener 
is a scarce example from the Burdett 
Coutts collection and bears the old Dres- 
den mark, while No. 360, a Bow shep- 
herd and shepherdess prior to 1780 are 
illustrated in Mews’ “Old Bow China.” 
There are also charming groups and 
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MARQUESS OF READING 

COLLECTION 
Exhibition, January 8 
Sale, January 15 

A collection of English period furni- 
ture, the property of the Marquess of 
Reading, formerly British Ambassador 
to the United States, to be sold at the 
Anderson Galleries on January 15, fea- 
tures interesting Sheraton and Chippen- 
dale pieces. A small group of needle- 
work panels and. embroideries also is 
notable. The Sheraton specimens com- 
prise a pair of important 
cabinets; a decorated satinwood secre- 
tary-bureau; a delicate table, 
and mahogany bookcase glazed 
upper compartment, all 
by their refinement of proportion and 

The chairs in the col- 
notable, the Chippendale 
incorporated in several 
which there is one of six 
mahogany chairs carrying out the rare 
urn-back motive as distinguished from 
the more characteristic set with riband- 
back design. Two fine Georgian arm- 
chairs also reflect the same motive in 
their decoration. Other unusual pieces 
of the Chippendale period included are a 
drop-leaf dining table with cabriole and 
claw support, an early carved armchair 
covered with crewel work, and a writing 
table of figured mahogany. Three panels 
of Tuscan XVIIth century embroidery, 
designed with leaf scrolling, are features 
among the needlework, which includes 
also. several embroidery pictures of 
French and Italian workmanship. Im- 
portant specimens of an earlier period 
number a “Dutch” Queen Anne burl wal- 
nut bureau bookcase and a George | 
walnut chest of drawers. 


bookcase 


writing 
with 
characterized 


workmanship. 
lection are 
taste being 
fine sets, of 


COFFIN L ETT ERS AND 
DOCUMENTS 
Exhibition, January 10 
Sale, January 17 
Letters and documents relating to the 
American Revolution, autograph letters 
many of the 
|and presidents, and autograph letters of 
among the fea- 
tures of the Tristam Coffin collection to 
be sold at the Galleries. 
Among the letters relating to the Ameri- 


and documents of signers 


famous literary men are 
Anderson 


can Revolution are a war letter of Israel 
Putnam on Burgoyne’s surrender ; a rare 
letter of the Earl of Bathurst criticising 
the army plans for America; a letter of 
Edmund Burke asking Lord North to 
exchange Henry Laurens for General 
Burgoyne; an important L.s of John 
Hancock, regarding the conduct of 
Schuyler and St. Clair in the surrender 
of Ticonderoga, and a Nicholas Her- 
kimer letter, one of the rarest of Revo- 
lutionary autographs. Among the lite- 
rary autographs we note a Robert Burns 
letter sending a new song; an amusing 














non’s own publication, Old Spode. The figures from Longton Hall, Plymouth, letter of Byron’s concerning what he 
pedigrees of a large proportion of the ete. calls a rascally transaction; a communi- 
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15 East 57th St., New York 
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cation of Emerson concerning John 
Brown; a splendid two-page A.L.s of 
Poe, in which he decides to abandon the 
Penn Magazine and another of the same 
author in which he refutes the charge of 
plagiarism in connection with The Con- 
chologist’s First Book. Other interest- 
ing material includes a letter of John 
Quincy Adams on the death of John 
Adams and Thomas Jefferson; an inter- 
esting epistle of P. T. Barnum concern- 
ing Jenny Lind; an important specimen 
of Governor Clinton, announcing the 
completion of the chain across the Hud- 
son River at West Point; a splendid 
Franklin letter, making arrangements 
for the exchange of ratifications of the 
treaty of peace; an exceedingly fine 
letter of Chief Justice Marshall written 
while on the way to Paris as envoy to 
France. 

Among the documents and other ma- 
terial we note a very rare broadside, an- 
nouncing the first organization of a Con- 


u 


tinental army in America; a collection 
of documents concerning Burgoyne’s 
campaign; a book from Alexander 
Hamilton's library with his autograph 
on the first page; Hamilton’s own copy 
of Croke’s reports, with his autograph 
on the title page of each volume; the 
original autograph mss of Washington 
Irving’s Communipaw, written in 1839; 
an autograph mss of Colonel Laymoy, 
French Engineer in the American Revo- 
lution; an unusual Lincoln document, 
one of only two “cotton permits” said to 
have been issued by him; the original 
colored map of “L’Isle Royalle,” prob- 
ably by Delisle, first geographer to 
Louis XV; and an original map of the 
battle of Lake Champlain made at the 
time of the battle. Three of the most 
important George Washington letters are 
Nos. 406, 407 and 408 of the catalog, the 
first his orders for the defence of the 
Jerseys, the second relating to pay for 
(Continued on page 9) 
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THE AMERICAN SHOW 
The exhibition which is being arranged 
by The Associated Dealers in American 
Painting will present an opportunity lor 
several kinds of study. The pictures, the 
Association has announced, will be rep 


of Won, 1 


resentative what. in their opi 
the finest in American rary 
One qualification is made—only works 
by those artists whose works are sold by 
of the will be 


members Association 


shown. 
It will be possible, therefore, to judge 
least two im- 


the exhibition from at 


portant viewpoints. The first, naturally, 
will be concerned with the quality of 
American art and with the present state 
of painting in his country as compared 
with that of Europe. This comparison 
can only be considered fair if one may 
assume that 


American work is included in the exhibi- 


the finest contemporary 


tion. 

It is this assumption which leads in- 
evitably to the second necessary con- 
sideration of the show. It will have to 
be determined whether the exhibition 
is really representative of American art 
or not. 

Neither of these questions can be an- 
swered before the exhibition opens but 
no one can fail to admire the courage of 
the organizers of this display nor doubt 
the sincerity of their efforts. A strong 
feeling exists that American painting has 
been unwarrantably slighted and we be- 
lieve that one of the major purposes of 
this exhibition is to demonstrate the high 
quality of our native art. Such purpose 
deserves success. 

DUNCAN PHILLIPS— 
ADVENTURER 

The introduction to Mr. Duncan Phil- 
lips, A Collection in the Making, which 
is just off the press, should be read by 
all collectors and potential collectors. It 
reveals that the collecting of art, if 
rightly understood, may become a great 
adventure. The average man, once he 
has deigned to select a painting for his 
own, confers upon it the aura of his own 


ego. He entrenches his purchase behind 
the impenetrable armor of self esteem 


Not so Mr. Phillips. 


humbly, admitting that love on first sight 


He approaches art 


bear the hard tests of daily 


He cannot 


may not 
scrutiny and cruel sunshine 
tell what will happen when he places a 
Canade next to a Courbet, an Arthur B 
Davies beside a Monticelli. And therein 
the adventure. Like the 


chemist, combining and testing new ele 


lies great 
ments, Mr. Phillips has the romance of 
the unexpected always with him. It may 
be the silent comment of greatness upon 
mediocrity and insincerity, or the unex 
pected joy in finding a new and unac 
claimed painter day by day holding his 
own with great men of the past. 

Those especially should read Mr. Phil 
lips’ introduction who have purchased all 
their paintings with timorous correctness, 
content to accept the pronouncements of 


Men 


a collection that is as flavorless and im 


their favorite expert who achieve 


personal as a ten-course dinner arranged 


by the maitre dhotel. To them, M1 
Phillips points the way to adventurous, 
not conscientious collecting. Nor is it 


only in testing modern work by com 
parison with great work of the past that 
Mr. 


He is willing to let the old masters of 


Phillips shows himself a_ radical 
various periods and countries hob-nob 
among themselves or in the company of 


And 


true adventurer, he 


moderns who are of kindred spirit. 
best of all, like a 
knows that there are many ways of see 
ing and painting and that all of these 
offer new and enticing paths to the ad 
venturer. 


ART IN ATLANTIC CITY 
We trust that the recently formed art 


association in Atlantic City will crown 


its efforts by the establishment of an art 


gallery in this most propitious spot. The 
purchase of art, for the average Ameri 
cal intimately associated with th 

The purse strings are 


open; the spirit is free and blithesome ; 


its troubles are far off in 


business and 
Oskosh, Wisconsin. This is the psychol 
ogy of the American abroad and _ th 
reason why he purchases so gayly of art 
brought to 


Much of 


the same psychology should apply to the 


that he could not even be 


gaze upon in his native city. 
American in Atlantic City, New Jersey 
The manufacturers of baubles and trin- 
kets, the Armenian embroidery dealers 
and the exploiters of rug auctions have 

handsomely this 
To the casual observer it would 
that the board-walk 
every type of merchandise in the world 
And Atlantic City, de- 
spite its infinite variety, shows a ten 


realized on holiday 
mood. 
appear harbors 
save paintings. 


dency to place before the returning popu 
lace season after season the same gorge- 
ous, if slightly unimaginative panorama. 


In 


is a certain static quality, and the ocean 


all attractions save the ocean, there 
is overawed by the Boardwalk. Hence, 
aside from ‘the practical advantage, of 
open purse strings and holiday mood, it 
that 
would be the one new 


is quite possible art 
feature that 
appeared in Atlantic City within the last 


twenty years, and that it 


an gallery 


has 


would cause a 
commensurate furore. By all means let 
there be an art gallery in Atlantic City; 
the objects of art have held sway there 
for too long. 








BOOKS AND MANUSCRIPTS 








PIETER BRUEGEL, 
THE ELDER 

Virgil Barker 

Published by The Arts Publishing 
Corporation 

Price, $2.00 

there has 

been little opportunity to study Bruegel 


Unfortunately, until now 
except in French and German works, and 


{there is only one picture by him at the 


The Art News 


MC] 


MMER” 


1 bronse of this lif I figu 


Metropolitan Museum, although it is on 
his best. 

Mr. Virgil 
need by a small book on Bruegel, with 


of 
Barker has supplied this 


illustrations of his most representative 
paintings. It is a good book, likely to 
be of the best 
English on Bruegel and a real contribu- 


one ever published in 


tion to art. It is no anecdotal account 
of the history of Bruegel’s paintings; he 
life his 
has woven his life, paint 


has connected Bruegel’s with 
painting, he 
ings, and appreciation into a comprehen 
whole. 


sive In his appreciation, Mr. 


Barker has definite, souled reasons, if 
one may so call it, for liking Bruegel. 
One becomes appreciative, also, of Mr. 
Barker as a critic, particularly of his 
ability of expression. He is convincing 
and stimulating. We may not agree that 
Bruegel’s genius is in quality like that of 
Michelangelo. On 


do believe in Bruegel as 


Shakespeare or con- 
sideration, we 
a universalist, who through his painting 
of peasant life and its pleasures, as “The 
Wedding Feast,” intense emotional griet 
as “The Massacre of the Innocents” ; 
work, as “The Months,” is at the same 
time individual and epic. If Mr. Barker 
has made us feel these things, if he has 
fully recognized Bruegel as a designer 
and craftsman, he has also produced a 
very comprehensive study of this painter. 
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FIERENS-GEV AERT 


The committee of the forthcoming ex- 
hibition of Flemish and Belgian Art, and 
the art world generally, have suffered a 
severe loss by the sudden death of M. 
lierens-Gevaert, Conservator the 
Musée Royale des Beaux Arts at Brus- 
sels, and one of the most distinguished 


of 


members of the organizing committee of 
M. 


Gevaert was, in fact, to have arrived in 


the exhibition in question. Fierens- 


London in charge of the chief national 





By ARISTIDE 
ently been purchased 
ry Museum 


MAILLOL 


€ has re 


treasures which have been loaned by the 
Belgian Government and private owners 
for the purpose, and his great knowledge 
and experience will be decidedly missed 
by his colleagues in the cause. He will 
be remembered, among many _ other 
claims on art lovers, having been 
charged in September of 1920 with the 
mission of escorting back from Brussels 
to Ghent those portions of the famous 
altar-piece by the Van Eycks, portions of 
which had been captured and retained 
by the Germans. 


as 


AMBROSE McEVOY 
LONDON. 
trait painter, almost as well known in 
the United 
of 


Ambrose Me Ev Vy, por- 


Britain, 
pneumonia on January 4th, in 
London, at the age of 48. Mr. McEvoy 
of Captain McEvoy, noted 
Irish inventor, who was an officer in the 


States as in Great 


died 
was a son 
Confederate Army during the American 
He studied at Slade School 
with Augustus John and Sir William 
Orpen, but for a long time was left be- 
His 


recognition did not come until he realized 


Civil war. 


hind by them in the race for fame. 


that his special talent was for romantic 
portraiture. From then on his progress 
was rapid and in a few years he became 
the most successful of British painters. 

Among his sitters were Lady Maud 
Carnegie, Lord Dabernon, John McCor- 
mack, the singer, and former 
Minister Ramsay MacDonald. 

In New York he painted many persons 
prominent in the Four Hundred even at 
a thousand guineas ($5,000) a portrait. 
His portrait of Mrs. Claude Johnson, 
widow of one of his stanchest friends 
and patrons, has just been presented by 
Mrs. Johnson to the National Gallery of 
British Arts as a memorial to her hus- 
band. It will now 
McEvoy as well. 

During his student days Ambrose 
McEvoy was a friend of Whistler. His 
first picture to attract the attention of 
English society and bring his work into 


Prime 


be a memorial to 
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vogue was a full-length portrait of the 
then. Dutchess of Marlborough, the 
former Consuelo Vanderbilt, now Mrs. 
Jacques Balsan of Paris. This picture 
was exhibited at the Grosvenor Galleries 
in 1916, 

He was a member of the New English 
Art Club, the International Society of 
Painters and the National Portrait So- 
ciety. His works are hung in the Lux- 
embourg Galleries in Paris, the National 
Gallery of British Art in London, the 
Municipal Gallery of Johannesburg, 
South Africa, and other galleries. 


BRUSSELS 
The pictures which will be used at the 
exposition of ancient and modern Bel- 
gian art, in London, at Burlington 
February, left 
The king 


and queen of Belgium have lent several 


House, in January and 


Brussels several days ago. 


important paintings from their private 
collection. The royal museum of Brus- 
the of 


Bruges are sending to London a num- 


sels, Museum of Anvers and 
her of master primitives, but they have 
fully renounced the idea of sending th« 
famous polytych of the Van Eycks. 

Besides the many paintings belonging 
to English collections, the committee has 
received the definite promise that the 
United States, France, Austria, 
Holland and Switzerland will contribute 
to the exhibition. The National Gallery 
the “Crucifixion” of Gerard 
David which will be placed between the 
two lateral reredos belonging to the Mu- 
seum of Anvers. It is the first time in 
that the National Gallery 
has allowed the departure of a painting 
from the museum. 

* * k * x 

There will be inaugurated at the Mu- 

ol 


Spain, 


will loan 


thirty years 


seum Srussels exhibition 


an com- 
memorating the hundredth anniversary 
of Eugéne Smits. He was a distin- 
guished painter, whose prime interest 


was in light and who studied it particu- 
larly as it was treated by the Venetians. 
\ great decorative painter, Smits did 
not have the opportunity to do mural 
painting, the work for which he was 
best endowed, but he has shown his 
genius in some very beautiful paintings, 
in the “Marche des Saisons” in the Mu 
seum of Brussels, which are a series of 
idealistic portraits. However, this painter 
was not a romanticist and was on the 
contrary, a friend of the Belgian realists 
of 1860-1880, among them being Louis 
Dubois, Agneessens, Artan, painters too 
little known and for whom it is hoped 
that the Museum of Brussels will also 
perhaps hold an exhibition of their work 
as they are now doing of the work of 
Smits. 
* * *k *k x 

An international exhibition of modern 
miniatures will be opened at Brussels at 
the Chambon Gallery. We do not think 
that the small portrait on ivory can be 
revived at the present day to ever equal 
the work done in the past, but this kind 
of work will always continue. Among 
the best present-day Belgian miniaturists 
are Moreels, Mademoiselle Elsa de Rud- 
der and twenty or so others. There is 
in Irance, M. Carlo Jeannerat, who, 
however, is a native Italian and who is 
one of the most original and accom- 
plished in this field. England is repre- 
sented by M. A. Praga, Holland by 
Danemouck and others who are skillful 
technicians and interpreters of feminine 
grace, but are perhaps too tied to con- 
vention and rules of their genre. 

x Ok ok ok Ok 

A new and important gallery of mod- 
ern art has been opened in Brussels, the 
Galerie du Centaure, under the direction 
of M. Schwartzenberg. The gallery it- 
self has been planned by the architect 
Bloome and provides for the best dis- 
play of paintings and sculptures. There 
are expected to be several Belgian and 
French exhibitions there, among them 
“A Group of Nine,” composed of the 
best representatives of the younger 
Flemish contemporaries such as Albert 
Servaes, Franz Masereel, Jean Lureat, 
Georges Creten and others. 

* 6.66 & 

There is to be organized in Brussels 
during the year 1927, an international 
exposition of modern art which will un- 
dertake a more scrupulous selection of 
artists than the biennial of Venice, in 
which the youngest contemporary paint- 
ing of Belgium will be called. to the 
attention of the international public. 

= = = = 

The “Group of Nine” which has been 
organized, consists of Mm. Permeke, F. 
Vanden Berghe, Gustave de Smet, Tyt- 
gat, H. Daeye, Ramah, Paerels, Van de 
| Woestyne and Jespers.—P. F. 
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EXHIBITIONS IN NEW YORK 








CONSTANTIN GUYS 
Wildenstein Galleries 
(Continued from page 1) 

all these remarkable delineations. The 
only quality common to all is the bouf- 
fant; each study is an individual type. 
One of the most amusing of the few 
group compositions is the “Cinq Dames 
\ssises’”—four 


mountainous billows of 


white sedately disposed in a row and 
seated in front of them, presumably as 
black. Nor 
Oriental series 

attire is 
subtly conversant with the Second Em- 


social mentor, a billow of 


must one forget the 


ladies of the harem, whose 
pire; the romance of the harem pricked 
by the irony of Guys’ thin black line. 
But 
love of horses and of the military hold 


in the present exhibition, Guys’ 


fully as large a place as his delineations 
of women. At first glance, these com- 
positions are amazing in their elegant 
their imaginative interplay 
The sweep of the 
tails, the curve of plumes, the outward 
billow of bouffant skirt and the elegant 
contour of the caleche, curving like the 
neck of a swan, make subtle interplay of 
the curved line, always nervous and 
vivacious and, when seemingly in danger 
of becoming gracious, flicking the line 
with sudden delight, giving an ironic 
twist to the curve of feather, the move- 
ment of drapery. 

The swift, sure movement of horses 
delights Guys as piquant contrast to the 
movement of his women, who in their 
elegant promenades can progress only 
with the majestic movement of galleons 
under full sail. His horses always step 
high on legs that are incredibly slim and 
nervous, calling forth to the utmost 
Guys’ mastery of line and movement. 
One of the most beautiful of the draw- 
ings of horses and riders is No. 58, the 
“En Ballade,” where the movement of 
the three animals has a rhythmic co- 
ordination that is superb. And of the 
immortalizations of the elegant caleche, 


calligraphy, 


of curves. horses’ 


No. 21, a poem of ironic curves, stands 
among the best. As a work in mimiatur¢ 


a study in nervous vivacity on a 
ill scale, the “lnterrement en Hol 
stands alone. Within the contines 
small sheet of paper the long 
funeral cortege winds in elegant serpen 
tine curves, each horse of the innumer- 
able procession stepping with individual 
spirit and movement. 

The present exhibition does not have 
many of Guys’ less refined representa 
The “Scéne de Bouge” is one, 
however, of a small group where social 
satire comes to the fore, where stilted 
elegance becomes roisterous and_ the 
hypocritical rhythms of drapery give 
way to the bold swell of bosoms and the 
curve of dancing legs. The “Marinse 
et Lorettes” seated around a table tears 
away the veil from the polite reserves of 
“Les Elegantes.” In this group is also a 
particularly amusing drawing entitled, 
“Au Répos,” in which the bend of knee 
and entire pose of the two women seated 
by a table has a surprising flavor of two 
Degas ballet girls, resting. 

As Guys loves the swift movement of 
horses, so he also loves the rhythmic 
massing of troups. In No, 56, “Le Régi- 
ment,” there is a brilliant rendering of 
mass formation; the accent falls with 
inevitable rightness and brilliance over 
the ranks of soldiery and sparkles with 
delight at the glinting of bayonets that 
provide vivid counter movement to the 
stern diagonals of the march. 


and 


«al Cit 


ot a 


tions. 


CHARLES HOPKINSON 
Montross Gallery 
Until January 15th 


It is quite evident that Mr. Hopkinson 
has a very good time with his painting. 
He attacks his work with heartiness and, 
so far from allowing himself any self- 
satisfied ruts, he is constantly experi- 
menting. There is no groping in his 


search for expression. He seems at all 
times sure of himself, whether he paints 
a “fat” landscape, a rugged coast or a 
thinly washed street scene. 

If it were not for an individual qual- 
ity the exhibition would provide a splen- 
did subject for “influential” study, but 
we believe that Mr. Hopkinson has ar- 
rived at his various conclusions by self- 
determination. 

The pictures separate into two major 
groups, with a third which seems a com- 
bination of the others. To the first be- 
long the more solidly brushed pictures, 
bold in color and heavy of form and, 
somehow, suggestive of Boston. In the 
second group, and the most interesting, 
only a few pictures are found. They 
are greatly simplified; swift, sure strokes 
indicate the forms; the color is, also, 
simple and clear. Yet these light pic- 
tures seem more solid than the weightier 
ones. Inthe pictures in which Mr. Hop 
kinson has wedded his major methods 
we find indications of divorce at no dis- 
tant date. 


LEON KROLL 
Rehn Galleries 

As Charles Sheeler indubitably be 
longs to the “immaculate” school of 
American painting, Leon Kroll takes his 
place in the “opulent” group. Kroll has 
to us always a faint, indefinable flavor of 
Rossetti tinctured with Swinburne. Al- 
ways beautiful in the quality of his paint, 
there is a satiny bloom upon the checks 
of his women and upon the sun-warmed 
textures of his fruit. This very quality 
of opulence and rich beauty becomes in 
the present exhibition of seventeen paint- 


ings a trifle cloying in a quantitative 
sense. A dash of acidity is needed and 
not found. Kroll comes off better in a 


group exhibition such as that of the New 
Society, where his very personal flavor 
focuses attention even in a large gather 
ing. The most ambitious canvas of the 
present show is the “Noon, St. Jean,’ a 
group of Kroll’s typical figures about a 
fruit-laden table, against a background 
of palms and flowers. It is a handsome 
canvas full of felicitious touches, but 
not as happy in its unified effect as the 
large canvas of the New Society. We 
liked best in the present exhibition the 
series of studies of women, in which the 
Kroll type emerges clearly defined 

warm oval of the face framed by smooth 
dark hair drawn behind the ears; the 
full bosom seeming to strain against the 
confines of the close-fitting gown. Al- 
ways Mr. Kroll paints beautifully, pre- 


cisely. One does not feel that there is 
a single canvas here where the brush 
moved with hasty indecision. Among 


the still lifes, that of a bow] of fruit set 
on the window sill against a vista of 
turquoise-blue sea is the most effective. 


MYSTIC (CONN.) ARTISTS 
Macbeth Gallery 

Of the group of twenty paintings now 
exhibited by the little group of artists 
who Mystic River the 
most effective is Kenneth Bates’ “Experi- 


dwell near the 


ence.” Set within the simple frame of 


a rectangular window hung with plain 
white curtains, a geranium plant seems 
to push its leaves between the white cur- 
tains to the light. For the rest, Murray 
P. Bewley shows a pretty painting en- 
titled “Liane” of a blonde child in an 
old-fashioned pink dress, against a deli- 
cate background; Nat Little reveals his 
decorative talent and feeling for opales- 
cent color in “Waterfall” and “Archer.” 
Paulette van Roekens commemorates the 
quaintness of Baptist Hill with its old- 
fashioned church and old-fashioned road. 
Other artists exhibiting are Ernest 
Barnes, Lester Boronda, Charles H. 
Davis, Frances D. Davis, Carl Lawless, 
Stephen Macomber, Peter Marcush, Ar- 
thur Meltzer, Sherman Potts and G. A. 
Thompson. 








YJAMARIN 


RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS- ELYSEES 
( ANCIEN HOTEL OU DUC DE MORNY> 


PARIS 
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RUTH PAYNE BURGESS 
Milch Galleries 

Miss Burgess has not failed to convey 
all the charm of New England in her 
etchings. She has particularly found her 
“tour de force” in the pictures of Am- 
herst College buildings and the Vermont 


Hills. Her handling of lines suits well 
the simplicity of the old colonial door- 
way of Old College Hall and the Old 
Chapel at Amherst. Her etchings of the 
Vermont Hills have good perspective 
and distance, and she has conveyed the 
restfulness of that region and its pic- 
turesqueness rather than its sometimes 
apparent New England sternness. In 
style, her etchings are feminine and very 
pleasing. 


WILLIAM SCHULOFF 

The Dudensing Galleries 

Until January 23rd 

William Schuloff’s water- 
colors are quite fine and always interest- 
ing. As compared to his oil paintings, 
his watercolors, because of the medium, 


Some of 


perhaps, have a very delicate touch and 
coloring, which suggest a great deal. His 
delicate hints of reality and form, a bit 
of a park in Paris, his delicate kaleido 
scopic views of Paris are fine. His style 
turned into oil painting becomes more 
decorative, we lose the pleasant whiff, if 
it may be so called, of reality of his 
watercolors. Besides two interesting 
studies of pure light and geometric color, 
most of his oils are portraits. His por- 
traits of men all have character, al- 
though they have the same quality of 
expression. His women are some of 
them decorative, but at other times he 
has arrived at something studied and 
characterful. One looks eagerly to see 
in what so varied painting will result, 
for there is much interest. 


STAN WOOD 
Babcock Galleries 
Until January 15th 


Stan Wood's watercolors have a sim- 
plicity of form and a richness of color 
that achieve something. There is depth 
to his painting and his hills and moun- 
tains have weight and strength. This is 
equally true of his studies of cypress 
trunks. He strips them of all super 
licialty, they become elemental and real, 
\s simple, too, and as real, are “Circus 
Tent” and “Monterey Chinatown.” We 
particularly liked his painting of an 
adobe hut, which proves to be a very 
good subject for his style, because of its 
simplicity. His painting of this is almost 
luminous. In all his paintings he has 
grasped the essence of his subject with a 
style that is deeper than pleasing. 


LEONEBEL JACOBS 
Ainslie Galleries 
Until January 16th 

Direct, strong portraiture done with a 
refinement of color that suit her sub- 
jects, characterize this exhibition. Her 
portraits of the Chinese nobility suit her 
brush equally as well as the vigorous 
American subjects which she has chosen. 
Her portraits include paintings of Mrs. 
Calvin Coolidge, Mrs. Nicholas Long- 
worth, Sir Rabindranath Tagore and 
many of the Chinese nobility. In her 
painting of the latter she has not omitted 
any of the royal magnificence of Chinese 
court life. We like particularly the por- 
trait of Madame Wellington Koo and 
judge it to be one of her most represen- 
tative portraits. There is in it a conser 
vatism coupled with elegance that char 
acterize all her pictures. Particularly 
charming are her portraits of Chinese 
children. China’s great scholar, Mr. Ku 
Hu-Ming and China’s great actor, Mei 
Lang long, are also included. 
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(Continued from page 7) 
laying the chain across the Hudson 
River, and the third stating that pris- 
oners are not to be exchanged at Eliza- 
beth-town. 


GROSS—HAAS DRAWINGS 
AND PASTELS 
Sale, January 13, 14 

Unfortunately at the date of going to 
press we have not yet received the cata- 
log of the sale of English X VIIIth cen- 
tury drawings and pastels from the col- 
lections of Emile and Xavier 
Haas, to be sold at the Anderson Gal- 
leries. We understand that the sale is 
an interesting one in its field; the cata- 
log has been written by R. R. M. See, 
the author of Pastels, 1750- 
1830” and “Masquerier and His Circle.” 


Gross 


“English 








AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 
57th Street and Madison Avenue 
January 12--Berg and Mountjoy art libraries. 
January 18—-The Spingarn and Wallace col 
lection of American and European prints. 
January 13, 14, 15—The notable Spanish art 
collection of Count Almenas, furniture, tex 
tiles, sculptures, rugs, etc. 


Anderson Galleries 
59th Street and Park Avenue 

January 10—Books on typography ete., 
the Landauer, Montgomery and 
collections, 

January 11, 12, 13, 14—The 
collection of XVIIIth 
pore elains, 

January 13, 14—The Emile Gross and Xavier 
Hass collections of English XVIIIth cen 
tury drawings and pastels. 

January 15—English furniture, objects d'art 
and embroideries, the property of the Mar 
quess of Reading. 


from 
Campbell 


Tom G, 
century 


Cannon 
English 


Broadway Art Rooms 
1692 Broadway 
January 12, 13, 14, 15—Modern and 
furnishings from the Matthew 
Goshen, N. Y. 


antique 
homestea 


, 


Plaza Art Rooms 

5-9 East 59th Street 
January 12, 13, 14, 15—Art home furnishings, 
the property of Madame Olga Nethersole, 
together with items belonging to the collec 
tion of the late Sir William Pearce Howland 


Silo Auction Rooms 
40 East 45th Street 
January 10-15—Furniture, objects of art, rugs, 


porcelains, etc., from various consignors. 


Walpole Galleries 
January 13—American glass, cup plates, bottles, 
lamps from a Pennsylvania consignor. 


9 


QUINN’S SCULPTURE 
IN COMING SALE 


Important examples of Epstein’s sculp- 
ture and others by Duchamp-Villon as 
well as the entire collection of Negro 
sculpture are to be included in the sale 
of the last parts of the famous John 
Quinn collection. The sale, which will 
five parts, will he held at the 
American Art Association on February 
9 10, 11 and 12. Three sessions will be 
devoted to the library and two to the 
works of art. 

Almost all of Mr. Quinn’s American 
paintings, including many examples of 
Prendergast, Marin, Lawson and Kuhn, 
are to be sold. In addition to these 
there are several Derain’s, among them 
the “Jouer de Coyuemuse,” a Matisse 
still life, a Gauguin, several Laurencins, 
a Degas landscape, numerous works by 
both Augustus and Gwen John and 
drawings by Pascin and Puvis. 


SIGNATURE FOUND 
ON ANCIENT BRONZE 


be in 


ROME.— Professor Rhys Carpenter 
of the American Academy in Rome has 
made an important archaological dis- 
covery in identifying the sculptor’s sig- 
nature on one of the most famous an- 
cient bronze statues, about whose date 
scholars have long disagreed. 

The statue, which represents a seated 
boxer of ancient days, with his face 
battered and his ears swollen, is one of 
the National Museum 
in the Diocletian baths here. 


On the thongs which bind the heavy 
metal-loaded cestus, the ancient boxing 
glove used in gladiatorial combats, Pro- 
fessor Carpenter discovered the barely 
perceptible signature of the artist. 

Professor Carpenter was able to read 
the name “Apollonius, Son of Nestor.” 
This sculptor is already known from 
his signature on one of the recognized 
masterpieces of the world, the “Torso 
of Belvedere,” in the Vatican Mu- 
seum. 

The Belvedere statue is a fragment of 
a seated nude figure of heroic propor- 
tions, which was found in the fifteenth 
century. It was greatly admired by 
Michelangelo and other Renaissance 
artists. Professor Carpenter’s discov- 
ery thus connects two of the best known 
of ancient statues in Rome as the work 
of the same master. 


the treasures of 




















Grand Central Art Galleries 


15 Vanderbilt Avenue 


Grand Central Terminal Taxicab Entrance New York City 


Ellen Emmet Rand 


January 3rd to 15th 


Lilian Westcott Hale 


January 3rd to 15th 


Admission Free 


Open daily nine to six excepting Sundays 























James Robinson 


The Largest Collection | 
of | 
GENUINE | 
OLD ENGLISH | 
SILVER | 


in America 


Inspection Cordially Invited 








721 Fifth Avenue 
NEW YORK 











NEWHOUSE 


Works of Art 


262 Auditorium Hotel, CHICAGO 








484 North Kingshighway Boulevard 
SAINT LOUIS 


Distinguished Paintings and 


Continual Display and 
Special Exhibitions 


GALLERIES 


2614 West 7th St., 





GALLERIES 


AMERICAN ev 
AND FOREIGN 


772 Statler Hotel, DEFROIT 
LOS ANGELES 
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Members of The ANTIQUE and DECORATIVE ARTS LEAGUE 





Inc.) 


Seidlitz & Van Baarn 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue NEW YORK 


Corner 58th Street 


CHARLESof LONDON 


INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 





Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


NEW YORK Barcelona, Spain 
768 Madison Ave. 


Palm Beach, Fla. 


Plaza Building 


Freneria 5 


Carvalho Bros. 


762 Madison Ave. 
New York 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 
wv 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS NAVAL RELICS 
PAINTINGS ENGRAVINGS 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 
746 MADISON AVENUE, NEW YORK 
NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 








D1 SALVO BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue, New YORK 





EHRICH GALLERIES 
OLD MASTERS 


| 


36 East 57th Street New York 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 


CHARLES FRIEDENBERG 


Vice President 


JAC FRIEDENBERG 


Hudson Forwarding 
& Shipping Co. »< 


Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping to and from all parts of the World. 
We specialize in packing Antique Furniture, Works of Art, 
and carefully interpack in our 


SPECIAL LARGE VAN CASES 


and ship direct to England, France, Italy, Spain, and all 
Continental Europe, saving you considerable freight charges. 


CUSTOM HOUSE BROKERS 


Customs Clearance and Delivery Promptly Effected 


We have excellent facilities for having your foreign shipments examined at 
our warehouse under Customs’ regulations, where shipments are carefully un- 
packed by men who have long experience in handling Works of Art, Fine 
Furniture, etc., and delivered to you free of all cratings and packing material 


OFFICE: 17 State Street, NEW YORK CITY 
Telephone Bowling Green 10330 
Warehouse: 507 West 35th Street 
Telephone Chickering 2218 
London: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) 
Offices: 6-10 Cecil Court, St. Martin’s Lane, W.C.2 
Telephone: Gerrard 3043. Cables: ‘“‘Kamsmarat Westrand,” London. 


Also represented in Boston, Baltimore, Chicago, Philadelphia, 
and all principal cities of the World. 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 

















In the Heart Just off 
xt IP LAZAYI mm 
Art World |) Art Auction Rooms Inc.|} 47"¢ 





EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





Pind ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 





HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 











Studio Founded 1840 
Restoration of Paintings 


-M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 


In New York since 1907 














n the Centre of Art 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
... for the art patron visiting the Galleries 
er Auction Rooms is 


The MADISON 
RESTAURANT 


' in connection with 


THE MADISON 


«NEW YORK’S 
FINEST HOTEL 


Theodore Titze 


Manager 


ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building 9 East 59th Street 


Room 305 








15 East 58th Street ... NEW YORK 























M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 


FRAMES and MIRRORS 





234 East 59th Street Regedt Sao21989 NEW YORK 
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QUEEN ANNE BURL WALNUT 
Vo 73 of the sali 


held at the And 


TAPESTRIES SOLD 
IN PARIS AUCTION 


PARIS. 
XVIIIth century engravings, furniture, 


Good prices were paid for 


tapestries, and other works of art at a 
sale held on December 10 at the Galeries 
George Petit. The sale realized 1,859,- 
000 f. (£15,500). 

Some colored engravings fetched good 
prices, notably a pair by Bonnet, “Wo- 
Taking Coffee’ and “The Milk- 
(14,200 f.); “Promenade du 
Jardin du Palais Royale,” by Le Coeur, 


man 


woman” 


after Decrais, 1787 (20,000f.); and a 
very fine portrait of Lady Elizabeth 
l‘oster, by Bartolozzi, after Reynolds 


(15,000 f.). For a painting of the de- 
struction of the Bastille by Louis Gabriel 
Moreau 67,000 £. was paid. 
High prices were paid for Louis XV 
ind Louis XVI furniture—namely, two 
| Lonis XVI sofas covered with Au- 
n tapestry (35,000 f.), a Louis XV 
riting chair (30,000 f.), and a 
XV bed with tester and cur- 
tains (35,000 f.), a Louis XV marquetry 
dressing table (53,000 f.), a Louis XVI 
writing table in mahogany and bronze 
(33,100 f.). The most important item 
the furniture, a drawing-room 
set—a sofa and ten chairs—in Aubusson 
tapestry, fetched 265,000f. (£2,200). 
[wo Fontainebleau tapestries (1537), 


large 1 


ainong 





BUREAU-BOOKCASE 
of the Marquess Reading Collection to be 


Circa 1700 


rson Gallert Soon January 15 


with Apollo and Mercury as_ subjects, 
supposed to have been designed for 
Louis | of Bourbon, sold for 100,000 f. 
(£833). A XVIth century Flemish tap- 
estry, “The Triumph of Pomona,” 
fetched 105,000 f.; three early XVIIIth 
century tapestries were sold together for 
225,000 f. (£1,900), after not more than 
70,000 £. each had been offered for them 
as separate pieces. 


UNKNOWN BLAKES 
SOLD AT SOTHEBYS 


LONDON, 
of printed books and manuscripts from 
total of 
Che outstanding features in the 


Sotheby's three days’ sale 
various showed a 
£10,631. 
sale were two unreported copies of books 
by William Blake. 


of these was Mr. 


sources 


The more important 
\lfred G. Gray’s copy 
of the Songs of Innocence and of Ex- 
perience, 1789-1794, written, illustrated, 
and printed by William Blake, 54 leaves, 
the plates boldly colored in watercolor, 
binding of 


in a contemporary 


dark 
straight-grained morocco. For this little 
volume 7 in. by 5 in., bidding started at 
£300 and reached £1,350, Mr. Spencer be- 
ing the buyer, with Messrs. Quaritch as 
the underbidder. This is a “record” for 
this book: the Beverley Chew copy sold 
in New York in December, 1924, for 
$5,500 (£1,100), while the Macgeorge 


The Art News 


copy brought £760 at Sotheby’s in the 
same year. The second Blake was a 
beautiful copy of the “Songs of Inno- 
cence” alone, 1789, on 17 leaves, finely 
and delicately colored, the property of 
Mr. C. R. Robson, of Leicester, who 
bought it some years ago at a small price 
bound up in another volume; this 
fetched £450 (Spencer). 

Books principally from the library of 
Sir Edward Burne-Jones, and now sold 
by order of the executors of his son, Sir 
Philip Burne-Jones, included many in- 
teresting inscribed presentation copies, 
notably three by and from William Mor- 
ris, “Volsunga Saga,” 1870, £25; “Love 
Is Enough,” 1873—£35; both bought by 
Messrs. Bain; and “The Earthly Para- 
dise,’ 1868-70—£31 (Maggs); J. Ruskin, 
“Poems. By J. R.,” 1850, a fine copy of 


the first edition, inscribed “G. Burne- 
Jones. Given to her by Mr. J. Ruskin, 
c. 1861-3"—£27 (B. F. Stevens). Other 


properties included R. Burns, “Poems, 
Chiefly in the Scottish Dialect,” Kilmar- 
nock,” 1786, in old calf gilt—£290 (Saw- 
yer); C. L. Dodgson, “American Tele- 
grams (Summary),” 1865, a leaflet of 
four pages—£112 (Quaritch); W. M. 
Thackeray, “The Second Funeral of Na- 
poleon,” 1841—£38 (Spencer); J. Keats, 
“Lamia, Isabella, The Eve of St. Agnes,” 
1820, uncut in the original boards—£55 
(Spencer); J. J. von Gerning, “A Pic- 
turesque Tower along the Banks of the 
Rhine,” 1820, 24 colored plates after 
Schuetz, with a series of 54 original 
drawings by a Swiss artist, I. Feveall, 
1824—£68 (Keith); and a collection of 
50 views of the Rhine by J. Ziegler after 
L. Janscha—£92 (Spencer). 

The manuscripts included a very fine 
series of letters concerning his literary 


work from George Gissing, the novelist, | 


to his agent, Mr. Martin Colles, arranged 
in 64 lots. These ranged from about £3 
15s. to £21, and nearly all were bought 
by Quaritch. There were also a number 
of letters from George Meredith to Mr 
Colles, and these averaged about £5 
each; an agreement signed by Meredith 
with the Pall Mall Magazine to write 
“Lord Ormont and his Aminta” for pub- 
lication in serial form, three pages folio, 
May 29, 1893, brought £9 10s. (Spencer). 
The day’s total was £4,744. 


ABDUCTION OF 
ROMNEY FOILED 


LON DON.— After the stopping of the 
sale at Cardiff, Wales, recently of a pic 
ture said to be the Romney “Death of 
General Wolfe,” under a writ issued by 
Mrs. 


is alleged to have been made by 


Ada Bail, an unsuccessful attempt 
four 
It is said that 
they arrived at the saleroom in a taxicab, 


men to seize the picture. 


accompanied by Mrs. Bail. They then 
entered the room where the picture was 
deposited, and, it is alleged, were taking 
it away when Mr. Block, an assistant, 
overtook them and recovered possession 
of the painting. The four men disap- 
peared, but Mrs. Bail was arrested and 
later charged with attempting to steal 
the picture. She was released on bail 
and will be brought before the Cardiff 
Court today. It is stated that Mrs. Bail 
claims that the picture was bought by 
her grandfather for £75 ninety years ago 
and claims that it is still her property. 


LONDON 
The sensational 


Charles Sims 


f Mr 


post of Keeper 


resignation <¢ 
from the 
of the Royal Academy comes as a vari- 
ant on the quietude inseparable in art 
circles from the week immediately pre- 
ceding Christmas. It is now six years 
since the artist accepted this important 
position, and the six years for a number 
of reasons have not been remarkable for 
their tranquility. The trouble in con 
nection with the portrait of King George, 
which was intended in the first instance 
to take its place with the other official 
and academic portraits of reigning 
monarchs and was ultimately withdrawn 
(Continued on page 12) 
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NEW YORK: 


SILVER 


Important specimens on view at the 


NEW VERNAY GALLERIES 
19 East Mth Street 
A magnificent early 18th century carved pine chimney-piece with 
original statuary marble jambs and oil painting; A Queen Anne 


secretarial cabinet in brilliant red lacquer; A Sheraton 
Satinwood commode inlaid with rare woods of the period. 


Verna 


ENGLISH FURNITURE « PORCELAIN 
SILVER - POTTERY & GLASSWARE 


19 East 54th Street 


PORCELAINS 


LONDON, W., 217, Piccadilly 




















MARCEL BERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 


MODERN PAINTINGS 
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NAZARE-AGA 


Persian Antiques 
3, Avenue Pierre ler de Serbie 
Paris 











L. CORNILLON 
Mediaeval Art 
89 Rue du Cherche-Midi and 





21 Quai Voltaire, PARIS 
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J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 



































Boin-Taburet 


Fine Objects d'Art 
of the XVII&@XVIIIth Century 


10 Boulevard Malesherbes, Paris 





J. Charpentier 


OLDPICTURES | 
WORKS OF ART | 


76 FAUBOURG ST. HONORE, 
PARIS 
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| Chas. Kaufmann 


Ancient Tapestries, Point Old 
Paintings, High Antiques 


23 Fauborg St. Honore, Paris 


M. &R. STORA. 





Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann 


























KALEBDJIAN BROS. 


| (Classical Objects 


| of Art 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 


J. MIKAS 
Greek, Roman © Egyptian 
Sculpture 
229 Rue Sr. Honore 





Paris 























Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
lew York 


BING & CO. 
Modern Tasters 


20 bis, Rue la Boeztie, Paris 





























R. LERONDELLE 
Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76 Rue Blanche, Paris 1X 








MARCEL GUIOT | 


4 Rue Volney 


Paris 
(near the Opera) 


RARE PRINTS 


by old and modern Masters 
































BRIMO ve LAROUSSILHE 


ORIENT 


ANTIQUITE 


34, rue Lafayette and 48, rue Laffitte, PARIS 


MOYEN AGE 





GALERIE NEUMANS 


102 Rue de Louvain, Bruxeies 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 


Bought ani Sold Every year 
to the trade 














Galerie Granoff 
MODERN PAINTINGS | 
166 Bd. Haussmann, Paris 


| 











R. G. MICHEL GALLERY 


17 QUAI ST. MICHEL, PARIS V 
Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Daumier, 


Degas, Delacroix, Gauguin, 

Manet, Matisse, Méryon, Millet Od. 
Renoir, Whistler, Zorn, etc. 
Catalogues on Application 


Forain, Lepere 


Redon, 








LE GOUPY 
Rare Prints 
Drawings—Paintings 
5, Boulevard de la Madeleine, PARIS 


























H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 











GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 














Spenser 


ERS 5 


a oe 


radian wash sd ee 


vie 


eR, 


anneal NESE: 


12 


LONDON 


(Continued from page 11) 
by its author on account of the violent 
controversy which it aroused, was by no 
means the only matter on which the rift 
within the lute widened, for, as might 
have been expected, the appointment of 
Sir Frank Dicksee as President of the 
Academy meant association with a man 
of widely differing views on all questions 
pertaining to art, and particularly to 
those affecting the management of the 
Academy Schools. It has long been 
known that there have been two rival 
camps in regard to their conduct, the 
president finding himself in direct con- 
flict with one of the school’s most emi- 
nent instructors, namely, Mr. Walter 
Richard Sickert, with whom on the other 
hand Mr. Sims felt himself in sympathy 
Things have even gone so far as to in- 
spire a strike on the part of the pupils 
not, be it said, on the part of those pupils 
who were out for extreme modernity, 
but, strangely and significantly enough, 
on the part of those more academically 
inclined. who were of the opinion that 
their fellows were hardly receiving fair 
treatment. At any rate the position 
eventually reached the pitch that Sims, 
having journeyed to the United States to 
execute commissions there, did not see 
fit to return to his post, as head of the 
Schools in October, and on being re- 
quested to do so, sent in a formal resig- 
ration. That this must have been his in- 
tention earlier on, is evidenced by the 
fact that his wife bad already left their 
apartments vacant before the resignation 
was received. His place is being taken 
by George Clausen, though whether this 
appointment is to be regarded as a ner- 
manent one is not yet announced. There 
have been rumors that Sims will not re- 
main an Academician, but these are, so 
far as I know, not authenticated 
> FF ss 

The wonderful Chinese fresco, which 
is being lent to the British Museum by 
the collector, Mr. George Eumorfopou- 
los, and which is believed to be consider- 
ably earlier than the big fresco at the 
Museum of Pennsylvania University, is 
now on view to the public, and a most 
imposing and impressive piece of work 
it is. Though inevitably faded as re- 
gards color, and the drawing here and 
there a little dim, the grandeur of its 
conception still remains unimpaired, and 
as one studies it, the whole seems to 


gain in coherence and completeness. Not 


actualiy part ot the Temple, but belong- 
ing to a “prayer-house” close by, this 
fresco, representing the three Bodhisatas, 
the trinity of the Buddhists, dates back 
to cither the T’ang or the Sung dynasty, 
certain restorations having apparently 
been carried out in the Ming era. Some 
idea of its size may be gained by the fact 
that in order to enable the coolies to 
carry it, it had to be divided up into as 
many as twelve portions, and even then 
it is a miracle how it could be transported 
with so little attendant damage. “There 
are also on exhibition other frescoes 
from the same collection, all interesting 
but later in date, and lacking the fine 
simplicity of this extraordinary example 
Laurence Binyon considered the frescoes 
of sufficient import to return from his 
lecturing tour in America in order to be 
present at the Private View, and is now 
engaged upon the preparation of a com- 
plete catalog of the collection of this 
merchant Macaenas, the volume dealing 
with the Chinese friezes being due in 
March. 
charged for the set of volumes (they are 
to be issued in two forms, priced respec- 
tively £75 and £150), I hear that the 
whole lot have already been subscribed 
for, 
* * * * * 

I am told that Sir Joseph Duveen is 
responsible for the loans made by Mr. 
1. D. Rockefeller and Mr. Archer Hunt- 
ingdon to the forthcoming Exhibition of 
Flemish Art at Burlington House of 
works by Van der Weyden. This will 
add greatly to the interest of a really 
wonderful collection of works of art, the 
value of which has already heen insured 
to the tune of nearly two million pounds. 
The origiral idea was to confine the ex- 
hibits to loans from Belgian and British 











Private Etching Class 


for professional Artists 
conducted in his studio by 
William Auerbach-Levy, A. N. A. 
will begin about Jan. 15th 


for particulars write or phone 
46 Washington Square South Spring 3418 

















The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 


Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 





In spite of the high price to he, 


collections, but it needed very little in- 
vestigation to show how much of inter- 
est and value would be lost by this ar- 
rangement. The Anglo-Belgian Union 
is, however, finding the guarantee fund 
of £10,000, a number of friends of the 
Union coming to its assistance in the 
matter 
a * 7 * * 

Lord Howard de Walden is one of the 
moving spirits in the proposed launching 
of a “British Empire Academy,” as a 
central home for the arts in London, ap- 
propriate space in which is to be devoted 
to exhibition galleries, concert halls, 
theatre and so forth. The site which 
will be used, provided the necessary 
funds, computed at £1,000,000, will be 
secured, will be on the Grosvenor Road 
Embankment, and arrangements are be- 
ing made to lease temporary premises 
until it becomes possible to erect the 
Academy itself. In proportion to the 
support provided by the various Domin- 
ions and Dependencies, so will be the 
space allocated to them for the display 
of pictures and sculpture. The scheme 
if developed should greatly extend the 
art market of the Empire 
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Viscount Allenby and Sir Philip Chet- 
wode, who is the Officer Commanding 
at Aldershot, have signed the appeal for 
subscriptions to the fund for acquiring 
for the Memorial Church now being 
built at Ypres, a replica of the bust ex- 
ecuted of the late Earl of Ypres by Jo 
Davidson. It is proposed that this 
should be carried out in Burgundy stone 
and that it should be similar to the bust 
in New York, which expresses so well 
the individuality of the soldier. The 
work will be shown at next spring's 
Royal Academy and kept at Aldershot 
afterwards until such time as the church 
shall be sufficiently advanced to receive 
it. A number of the French marshals 
and generals who fought in company 
with him have already contributed to the 
fund, 

* * * * * 

The “pitfalls and the gins” that beset 
the path that the feet of the dealer do 
wander in, are indeed many. A _ few 
weeks ago the representative in Paris of 
the well-known London firm of Maggs, 
specialists in old manuscripts and books, 
was offered a rare XVth century manu- 
script of “The Genealogy of Jesus Christ 
Since Adam” for the sum of 15,000 
francs. This, on receipt of authority, he 
bought and despatched to London, where 
on careful examination it was found to 
bear the stamp of the St. Genevieve Li- 
brary, still uncancelled The French 
Ambassador here was immediately in 
formed and, on further enquiries being 
made, it was established that the roll 


was one that had disappeared from the 


library's keeping. It was, of course, at 
once restored through the medium of 


| lation and no countenance 


The Art News 


the diplomatic courier. Occurrences 
such as this demonstrate the wisdom on 
the part of museums and private collec- 
tors of affixing in some way or another 
some distinctive mark, which shall serve 
to identify the stolen article, so that 
honest individuals may be saved the ex 
perience of becoming unwittingly receiv 
ers of stolen goods. 
—s eS Se 


That public institutions, even those 
governed by the most astute of individ 
uals, may on occasions be guilty of ad 
mitting the fake and the forgery, has 
been borne out by the report of an ex 
pert, Dr. Alexander Scott, whose work 
for seven years has been in connection 
with the Department of Scientific and 
Industrial Research. In the cleaning, 
the restoration and the preservation of 
works of art of all kinds he has made 
curious discoveries, one of which 
cerned a certain bronze, whose unusual 
shape had caused it to be regarded as 
one of the most unique picces in its par 
ticular section of the British Museum. 
The reason for its unique quality was 
brought to light, when under the clean 
ing process it divided itself up into two 
distinct portions, each in itself com- 
plete Application of cement, neatly ca 
mouflaged, had been responsible for it 
Limoges enamels and stone carvings find 
themselves equally among objets dart 
that have been “helped” in such a way 
that not even the most expert of con 
noisseurs could be blamed for failing to 
detect them. 

The question of the restoration and re- 
pair of Old Masters has been under con 
sideration for some time past, by a spe- 
cial committee and their deliberations 
have resulted in a series of helpful rec- 
ommendations which should not only 
help on the work along proper lines but 
ensure that restoration, once begun, may 
be developed, when necessary, on th 
same method. Students are to have ac 
cess to detailed reports of every manipu 
is to be given 
to secret methods, since failure should 
yield its meed of experience for future 
safeguarding. No single official is to de- 
cide as to whether or nota picture should 
be cleaned or repaired, and consultation 
with both artists and scientists is advised. 
The committee, indeed, consists of both 
camps. Shannon, Dicksee and Clausen 
cooperating with a number of professors 
and Fellows of the Royal Society. 

* * * * * 

The cleaning of Westminster Abbey 
has been notably successful, the cloisters 
especially having benefited by ther 
moval of the accretions of soot and the 
brushing away of loose particles of stone 
prior to the application of a limewash 
The color of the different 
marbles has now been brought out as it 
was originally intended.—L. G-S. 
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WASHINGTON 


The special exhibition in the Smith- 
sonian Building, under the auspices of 
the United States National Museum, 
January 3 to January 29th is a big de- 
parture from the usual showing of con- 
temporary work. This exhibit consists 
of twenty-four French colorprints of 
the XVIIIth century. Some of the art- 
ists had much to do with development 
of the art of colorprinting from aqua- 
tint plates. J. F. Janinet (1752-1813) 
introduced colorprinting into France 
and is often credited with the invention 
of the process, but colorprints were be- 
ing made thirty years before he was 
born, by Jacob Christophe LeBlon 
(1670-1740), who used mezzotint plates. 
Janinet probably should be given the 
credit of adapting 
printing. 


aquatint to color 
He used up to eight different 
plates to obtain his color effects. Louis 
P. Debucourt (1755-1832) brought the 
art to its highest perfection in France. 
He is represented by nine examples, the 
which is considered his master- 
piece, “La Promenade Publique” is in 
fine condition and an excellent example 
of the art. Louis Bonnet (1735-1793) 
is represented by three prints; he is 
credited with being one of the inventors 
of the crayon manner of printing in 
His prints imitate closely draw- 

crayons. Gilles 
(1722-1776) worked in a somewhat simi- 
manner. He is sometime said to 
have invented stipple engraving. Other 
engravers with work in this exhibition 
are J. B. Chappy (ab. 1760-1802) ; Louis 
Le Coeur (flourished about 1790-1810) ; 
Charles N. Descourtis (1753-1820) ; and 
Vidal (1742-1804). 

Genuine colorprints never were very 
common, as it takes much time to print 


print 


colors. 
ings in Demarteau 


lar 


Gerard 


them and they have been always popu- 
lar and the older they become the scarcer 
The old prints like the 
ones in this exhibit have become of high 
value. Really 


they become. 
commercial collector's 
pieces 
~—_ ™ 
CHICAGO 

Announcement is made by the Art In- 
that Julius 
has just been elected Trustee of the Art 


stitute officials Rosenwald 
Institute to fill the unexpired term of the 
late A. C, for which he was 
chosen until January 1928, and that Al- 
fred E. Hamill has been elected Trustee 
to fill the unexpired term of the late 
Howard Van Doren Shaw, for which he 
was chosen until January 1932. 
* * * * x 


Becker, 


Cardinal 
Mundelein, painted from life by Ernst 
Windhoff, a German artist from Berlin 


A life-size portrait of George 


now in Chicago, has been hung in the 
main hall on the second floor in the Art 


Institute. It shows Cardinal Mundelein 


in the red robes of his high office, with 
the cardinal’s hat held in his right hand, 
while his left hand grasps his robes. The 
painting is done in a highly realistic 
manner, the pose is easy and without 
conventional stiffness, the coloring vivid 
and warm. It will be on display until 
January 5, 
* * k *k * 
\ recent installation of rare Oriental 
comprising the Anonymous Loan 
which has been in possession 
\rt Institute for the past few 
years, has recently been opened in the 
South Cloisters of McKinlock Court, 
known as Gallery M. 5. Many of these 
rugs are among the finest in this country. 


ATLANTIC CITY 


The movement stirring in Atlantic City 
for the promotion of contemporary art 
Started several years ago, crystallized in 


pi~ ° “ . . . . 
1925 into a definite association, and is 


( 
‘ 


of the 


now about to be incorporated with a sig- | 
nificant list of Philadelphians, consisting | 


ot interested trustees, individuals and 
artists in advisory capacity figuring as 
Its incorporators, 

This extremely live organization has 
as its sponsoring artists seven of the 
foremost painters and sculptors who 
have, heretofore, given of themselves 
most generously in the cause of the art 
of Philadelphia: Charles Grafly, Daniel 
Garber, George Harding, Albert Laessle, 
M. Elizabeth Price, Edward W. Redfield 
and Albert Rosenthal. 

This body of men was created by reso- 
lution of the Board of Trustees at the 
November meeting last year. 


CINCINNATI 


Following the precedent of a year ago, 
the International Society of Water 
Colors has sent its annual exhibition to 
the Cincinnati Museum and it is an ex- 
cellent show. 

One or two of the artists have gone so 
far as to paint their water colors directly 
on canvas instead of on paper which is 
the usual custom. This method gives the 
texture of oil painting with the added 
beauty of luminous color, produced only 
with the water medium. In methods of 
application many variations of technique 
are visible, although the general aspect 
attests the prevalence of pure transparent 
color. A few have the added beauty of 
line draughtsmanship. Some of the 
paintings are handled with impression- 
istic boldness, while, on the other hand, 
some are executed with pointillistic 
finesse. What is most noticeable is that 
the small-sized water color is a thing of 
the past, if this exhibition is a criterion. 
Most of the painters have smashed into 
big surfaces with as much boldness and 
accuracy as a painter in oil. 


NEW ORLEANS 


The New Year opens with active 
plans for the Seventh Annual Exhibi- 
tion and Convention of the Southern 
States Art League, to be held at the 
joint invitation of the Carolina Art As- 
sociation and the Charleston Museum, 
beginning April 7, in Charleston, S. C., 
where the first “All-Southern Exhibi- 
tion” was held in 1921. 

Vice-President T. R. Waring, chair- 
man of the Convention committee, has 
appointed Mrs. Francis M. Robertson of 
Charleston vice-chairman, and Mrs. Wil- 
liam McC. Williman, secretary, of the 
convention committee. Mrs. E. P. Ver- 
ner, one of the directors, is an active! 
worker on the committee. 

President Ellsworth Woodward has 
received from the second vice-president, 
William P. Silva of Carmel, Cal., the as- 
surance that he will come East in March 
to a‘d in preparations for the exhibition. 

Circulars giving full information 
about the exhibition, with entry blanks, 
will be sent out in January, and members 
who do not receive them are requested 
to communicate at once with headquar- 
ters. 





MONTREAL 
About two hundred and fifty guests 
attended the reception held on New 


Year’s afternoon by the president and 
council of the Montreal Art Association. 


have been added to the permanent col- 
lection. Among these is an important 
and characteristic oil “The Verdict,” by 
J. L. Forain. To the print collection 
have been added etchings by Marius A. 
J. Bauer. An animal subject by John 
M. Swan R. A. was during the year 
the gift of Mrs. F. W. Thompson. 

The valuable collection of paintings 
belonging to the estate of the late Dr. 
Nilliam Gardner remains on view in the 
lecture room until their disposal by auc- 
tion on or about January 15th, taking 
place in the premises of Henry Morgan 
& Co. The collection contains very fine 
examples of Jacob and William Maris, 
Tholen, Weisenbruch and Bauer. 
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Exhibition of , 
WATER COLOR 
PAINTINGS by 


American Water Color Society 
and 
New York Water Color Club 
Fine Arts Building, 215 West 57th Street 


January 4th to 16th inclusive 
10 to 6 P. M. Daily 
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The interest in Utrillo, the French 
“painter of the street” is still alive. For 
me he is even more the “painter of the 
stone wall,” for he excells in giving to 
the dead material of house walls life and 
animation, About fifty of his works are 
shown at Flechteims, representing dif- 
ferent stages of his artistic development. 
The works belonging to the so-called 
periode blanche, stand out supreme in 
this assembly; they reveal the intensity 
and concentration of a great artist, while 
others certainly do not reach this pich 
of perfection. In the very latest paint- 


ings the artist has adopted a strange mode 
of making the color dry and rough; they 
have not retained the peculiar animation 
so characteristic of his best achieve- 
ments. However, this collection serves 
to confirm the artist’s reputation as one 
of the towering figures among contempo- 
rary French painters. 
x 2 ee ee 
A collection of works by French art- 


|ist, not so well known in Germany is 


on show at the Hartberg gallery. The 
twenty-two artists represented in this ex- 
hibition give an idea of what is being 
produced in contemporary France apart 
from that irradiating with the glory of 
international reputation. A fair average 
is maintained in these paintings, but ex- 
pectations as to the discovery of a new 
genius are not realized. Very fine in 
color hues and values is Henry de 
Waroquier; there is further Maclet, 
who appears to be handling the brush 
with much dexterity and discrimination, 
Alexandre Auffray is the author of a 
rather impressive landscape, which is 
rich in tones ana variations. Paintings 
by André Favory and R. Delaunay are 
not essentially characteristic of their 
authors. 
* * * * * 


An assembly of more than 90 water- 
colors and drawings by George Grosz 
at the “Kunstkammer Wasservogel” is 
extremely interesting. The themes in 
many of these works are identical. The 
artist depicts again and again the foibles 
of our social life. Beside giving a merci- 
less description of injustice, vice, misery 
and so forth, there is in these works a 
deeper and more resonant ring. The 
superficiality, the emptiness of all exis- 
tence pervades these leaves and make 
one shudder. Fortunately the artist is 
equipped with a sure and unfailing tech- 
nique, which enables him to give in 
forcible strokes a delineation which is in 
no way lacking fullness of expression. 
In a series of portrait drawings he has 





adopted a new manner of exact and 
minute depiction. 

* * * * * 
The “Bund Deutscher Architekten” 


has elected seven American architects to 
its corresponding members, namely Ch. 
H. Delano, W. A. Aldrich, A. L. Har- 
mon, A. P. North, A, J. Thomas,.St. F. 
Voorhees of New York and Irving K. 
Pond of Chicago. 

* * * * * 

The art objects which are included in 
the financial arrangement between the 
Hohenzollern and Prussia will be ex- 
hibited publically next month in Berlin. 
The right of option has been granted to 
the state for these objects and the re- 
purchase of one or the other items is 
taken in view by the museum authorities. 
It is plain that the objects destined to be 
shown in this exhibition include only 
those officially ceded to the formerly 
ruling family, while the enigma about 
the fate of a great number of equally 
valuable and important items continues 
to alarm art circles. 

se 2 2 


The auction at Lepkes of the collec- 
tion Muehsam yielded a total of 250,000 
Mark (about $59,000). Dealers and col- 
lectors showed great interest in the sale 
and the market appeared ready to absorb 
the objects at reasonable prices. Four 
Italian gilded bronze statuettes of the 
XVIIth century representing the Evan- 
gelists were sold for 6,000 Marks. 
gilded bronze figures by Giovanni da 
Bologna reached 3,000 Mark. Two Ve- 
netian armchairs with wood carvings 
dating from about 1600 went up to 8,000 
Mark. Two wood-carved statuettes by 
Conrad Meit (1470-80) obtained 10,500 
Mark. A tapestry of French origin 
from about 1600 with a woody landscape 
realized 6,100 Mark. A tapestry from 
the North of Germany dating from about 
1550 went to 8600 Mark and a large 
Aubusson carpet to 4,800 Mark. A 
Delft jug sold at 2,700 Mark. Three 
glazed tiles from Upper Austria of the 
beginning of the XVIth century were 
knocked down at 4,700 Mark.—F. T. 


“MUNICH 


Mr. A. S. Drey, the well-know: 
dealer of Munich will arrive in New 
York on board the Majestic about the 
end of December. Mr. Drey has 
recently acquired a number of high- 
class paintings and works of art and 
brings with him to America a select 
choice of very interesting objects. 
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COLOGNE 


The collection of art and crafts in 
Cologne and the “Wallraf-Richartz” 
museum have been enriched by not- 
able additions. The gaps in the col- 
lection of medieval wood sculptures 
have been filled by the acquisition of 
two very rare Romanesque carved 
wood figures. A “Madonna” in wood 
carving is by Hans Leinberger (about 
1500-1550). To the collection of paint- 
ings have been added a work by 
Cranach of his latest period, an “Im- 
prisonment of Christ” by an anony- 
mous master of the XVIth century, 
and three altar paintings by the so- 
called “Master of the Holy Kindred.” 

The art and crafts museum in 
Cologne has been rearranged and 
newly set up by Dr. Karl Schaefer. 
He has endeavored to give the ar- 
rangement the intimacy of a private 
aggregation and has luckily avoided 
the stiffness and dryness of museum 
assemblies. Stress has been laid upon 
showing the evolution of what has 
been termed the art of the lower 
Rhine, the exhibits ranging from about 
the first century A. D, to the XVIIIth 
century. 

Reformatory plans have also been 
carried through in the “Wallraf-Rich- 
artz’”” museum, where the collection of 
paintings of the XVIIth and XVIIIth 
centuries have been grouped accord- 
ing to modern principles of museum 
installation. A number of very im- 
portant canvases in this section have 
been submitted to careful restoration. 

+ * ” * + 

Through the initiative of the presi- 
dent of the German republic, the 
“Reich,” the Prussian State, the Rhine 
province and the town of Cologne 
have united to raise the sum of six 
and a half million marks necessary to 
carry through the work of restoration 
on the choir of the cathedral in 
Cologne. It dates from the Middle- 
Ages and is, in fact, the oldest part of 
the church. 

2s es # 

The ‘“Wallraf-Richartz” society in 
‘ol plans to arrange in March 
ind April, 1927, an exhibition of pain 
ngs by artists hailing from Cologne 
and covering the period from 1780 
1860. It is intended to give, through 
this arrangement, a survey on a par- 
ticularly interesting section of Rhenish 
art, ranging from late Rococo style 
to classicism.—F, T. 
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Munich, Germany. 


JULIUS BOHLER MUNICH 


Briennerstrasse | 2, Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
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CONTINENTAL 
ANTIQUE DEALER 


desires connection with Ameri- 
can wholesale or retail firm re- 
quiring antique furniture and 
small goods. Arriving shortly in 
America. 

Address Box M, 
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Old and Modern Masters 


Paintings restored, revarnished, relined, 
cleaned by expert. References from 
museums, dealers and collectors 
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— Telephone Ashland 6749 




















- SCHWARTZ GALLERIES | 








| ae | 
| 517 Madison PAINTINGS | 
Avenue ETCHINGS 
| NEW YORK ENGRAVINGS 











Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 








GLENK - WORCH 
Berlin, 31 Unter den Linden 


ANTIQUES 
Specialist in Chinese Art 

















Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish -Watson & Co., Inc. 
44 East 57th Street New York 








N.E. MONTROSS 


Works of Art 
MONTROSS GALLERY 


26 EAST 56rn ST. NEW YORK 


























at a 
W. Schnackenberg_ 


PRIMITIVES 
WORKS OF ART 
OLD MASTERS 


MUNICH 


Georgenstrasse 7 
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CH GOVERNMENT — 


New York 


EDOUARD JONAS of Paris 


ART EXPERT TO THE FREN 


PICTURES 


3 PLACE VENDOME, PARIS 


* WORKS OF ART - TAPESTRIES 
9 East 56th Street 





























C.T. LOO & CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


cow 


Branches 


SHANGHAI ~- ~-_ FEKIN 


| 





1 








M 








TON-YING 
& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stane Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 
Paris London Shanghai 














BRUMMER 


GALLERIES 








WORKS 
OF ART 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 
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| NEW YORK EXHIBITION CALENDAR | 








Ainslie Galleries, 677 Fifth Ave.—Exhibition 
of Pystsane by Leonebel Jacobs, until Janu 
ary loth. 


Anderson Galleries, Park Ave. 

-~-Exhibition of Industrial 
8th. Exhibition of tempera paintings by Rich 
ard Wyndham, January 15th until Janu 
ary 22nd. 

The Art Center, 65 East 56th Street—Exhi- 
bition of sculpture by modern artists. Exhi 
bition of watercolors and sketches by Ivan 
Mestrovic, Ferdinand Hodler and _ others. 
Exhibition of photographs. 


and 59th St. 


Art until January 


The Artists’ Galleries, 51 E. 60th St.—Exhi 
bition of Americana by Molly Luce until 
January L5th. 

Babcock Galleries, 19 E. 49th St.—Water- 


colors by Stan Wood, until January 15th. 
Bonaventure Galleries, 686 Madison Ave.—Au- 


tographs, portraits and views of historical 
interest. 

Paul Bottenwieser, 489 Park Avenue—Paint- 
ings by old masters. 

Brooklyn Museum, Eastern Parkway and 
Washington Ave., Brooklyn, N. Y.—Exhi- 
bition of wood cuts by Gordon Craig, Print 
Gallery, January 9th to January 31st. 

The Brummer Gallery, 27 E. 57th St.—Exhibi- 


tion of paintings by Anne Goldthwaite, until 


January 8th. 
Butler Galleries, 116 E, 57th St.—Exhibition 
of Spanish, Italian, French, Chippendale, Co 
lonial mirrors of the XVIth, XVIIth, and 
XVIIIth centuries, through January. 

Daniel Gallery, 600 Madison Ave.—Exhibition 
of modern artists. Special exhibition of 
paintings by Yasuo Kuniyoshi, beginning 
about the middle of. January. 

Dudensing Galleries, 45 West 44th St.—Ex- 
hibition of paintings and watercolors by Wil- 
liam Schulhoff, until January 23rd. 

F, Valentine Dudensing, 43 East 57th Street— 
Exhibition of paintings by Henri Matisse, 
until January 3lst. 

Durand-Ruel Galleries, 


Retrospective exhibition of paintings by 


Claude Monet, January 8th until January 
31st. 

Ehrich Galleries, 37 E. 57th St.—Exhibition 
of Old Masters. 


Ferargil Galleries, 87 E. 57th St.—Exhibition 
of paintings by Verbeegk until January 8th. 
Also exhibition of American sculpture. Ex- 
hibition of watercolors by Ernest Lawson and 
Lawrence Hoftrup, 
ary 24th, 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century masters, 

Gainsborough Galleries, 222 Central 
Sou - Exhibition of portraits by Karl 
Schenker, January 15th until February 10th. 


12 East 57th Street— 


January 10th until Janu- | 


Park | 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of paintings by | 


Ellen Emmet 
Hale, until January 15th. 

Guttman Galleries, 38 W. 58th St.—French 
and English miniatures, XVIIIth and XIXth 
centuries, drawings by Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 

H. Harlow & Co., 712 Fifth Ave.—Exhibition 
of etchings, drawings and watercolors by 
Childe Hassam, until January 22nd. 

P. Dp wm Higgs, 11 E. 654th St.—Exhibition 

Italian and Flemish primitives, 
Dutch portraits. 

Holt Gallery, 630 Lexington Ave. 
by Ryder, Chapman, Robertson, 
others, also bronzes and etchings by 
and Peyton, until January 15th. 

Intimate Gallery, Park Avenue and 59th Sts.— 
Exhibition of paintings by Marin, until 
January 15th. 

Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 

Josef F. Kapp, 910 Park Ave.—Exhibition of 
XVIIth 
ings. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of etchings by McBey, Briscoe, Griggs, Bone 
and Cameron, until January 3lst. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries. 16 E. 57th St.—Exhibition of 
etchings by Heinzelman, beginning January 
20th. 


Paintings 
Pfister and 
Ryder 


Rand and Lilian Westcott 


English, 


entury Flemish and Dutch paint- | 


J 


Kleinberger Galleries, 725 Fifth Ave.—Ancient 
pace, special exhibition of French and 
lemish primitives. 

Kleykamp Galleries, 3-5 E. 54th St.—Exhibition 
ot Siamese bronzes beginning January 10th. 

Knoedler Galleries, 14 E. 57th St.—Exhibition 
of watercolors, by Mrs. A. Stewart Walker, 
until January 8th. Exhibition of XVIIIth 
century French and English color prints. 
Exhibition of early German and Italian en 
gravings and woodcuts, January 11th until 


January 29th. 

Kraushaar Galleries, 680 Fifth Ave.—Exhi 
bition of drawings, lithographs and drawings 
by Daumier, Latour Lautrec, Forain, Guys. 


John Levy Galleries, 559 Fifth ‘Ave. Paintings 
by old masters. Exhibition of French land 
scapes by Ashton Knight, during January. 

Lewis and Simmons, Heckscher Bldg., 780 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 16 E. 57th St.—Exhibition 
of paintings by a group of Mystic, Connect- 
icut, artists, and drawings by F. Lewis 
Mora, N. A., until January 17th. Annual ex 
hibition of thirty paintings by thirty artists, 
January 11th until January &lst. 
colors by John Lavalle, January 
January 3lst. 

Metropolitan Galleries, 678 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 

H. Michaelyan, Inc., 2 W. 47th St.—Oriental 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.—Exhibition 
of watercolors of the Yellowstone and Mexi- 
can series by Thomas Moran, until January 


Sth until 


Sth. Exhibition of etchings by Ruth Payne 
Burgess. Exhibition of portraits by Millie 
Bruhl Frederick and landscapes by H. M. 


Rosenberg, January 10th until January 22nd 

Montross Galleries, 26 E. 56th St.—-Exhibition 
of benmeanes by Charles Hopkinson, until Jan 
uary 15th 

New Gallery, 600 Madison Ave.—Exhibition of 
paintings by Merton Clivette, January 11th 
until January 29th. 

New York Public Library—Print 
Mary Cassatt—Memorial Exhibition, 


Gallery : 
Gallery 


816: Selections from the Isaac Greenwood 
Collection and the Seymour Haden Collec- 
tion (gift of E. G. Kennedy). 


Our Gallery, 118 W. 18th St.—Exhibition of 
contemporary modern art. 
The Potter’s Shop, Inc., 755 Madison Avenue 
Exhibition of American pottery. 
Pratt Institute, 215 Ryerson Street, Brooklyn 
Exhibtion of watercolors by J. Olaf Olson, 
until January 22nd. 
Ralston Galleries, 780 Fifth Ave.—Exhibition 


of Leo Pektonius, beginning January 15th. 


Rehn Galleries, 693 Fifth Ave.—Exhibition of 


Water- | 


paintings and drawings by Leon Kroll, until 


99 


January 22nd. 


Reinhardt Galleries—Paintings by old and mod- 


ern masters. 

Schwartz Galleries, 517 Madison 
hibition of old and modern etchings. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 


Ave.— Ex- 


Jacques Seligmann & Co., Inc., 3 East 51st St. | 


—Exhibition of Gothic art, XVIth, XVIIth 


and XVIIIth century paintings and X VIIIth | 


century French furniture. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 E. 52nd St.— xhibition showing the de- 
velopment of the art of ‘‘Stained Glass Paint- 
ing,’ from the XIIth to the XVIth century. 

Weyhe Galleries, 794 Lexington Ave.—Exhibi- 
tion of watercolors and paintings by Alfred 
Maurer, 
January 24th. 


The Whitney Studio Club, 14 W. 8th St.- 


Exhibition of paintings and drawings of 
women by men, until January 22nd. 


Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of drawings and watercolors by Constan- 
tin Guys from the collection of Baron Na- 

Doleon Gourgand and -exhibition of Louis 
< VI. boiserie, together with X VIIIth century 
furniture and paintings, until January 30th. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and ina. 

Howard Yo Galleries, 634 Fifth Ave.— 
Exhibition. of selective examples of American 
and European masters. 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 








Durand-Ruel 


INC 


NEW YORK 
12 East 57th Street 


cw 


PARIS (8*) 
| 37 Avenue de Friedland 























and sculpture by J. Flannagan until 
| 





ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 


Copley Square 
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Scott & Fowles 
eART 


GALLERIES 


680 Fifth Avenue 
Between 53d and 54th Streets 


NEW YORK 





, e alleries “si” 


PAINTINGS of DISTINCTION 
45 WEST th STREET 
NEW 44 YORK 


























London Kyoto 
Osaka Boston 
Peking Shanghai | 


YAMANAKA & CO. 


| 680 Fifth Ave., New York 

| WORKS OF ART 
from 

JAPAN AND > CHINA | 











i Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 
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Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 


cw 


Fine English Portraits 
Modern British 
and French Art 

















Paul Rosenberg & Co. 





French Masters 
ot the 


XI Xaxv XX CENTURY 








Wildenstein & Co. 


NC. 








High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avenue New York 
Paris: 21 Rue La Boetie 
































647 Fifth Avenue New York 
Paris: 57 Rue La Boetie 

















